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CERAMICS | 


the artist 
by F. H. Norton 


for potter 








This outstanding book formerly sold for $10 per copy. .. available now for only $7.50 


The most complete book on ceramics! From 
choosing the proper clay to putting the final touches 
on a piece of pottery, each operation is explained 
clearly and simply and is illustrated fully with photo- 
graphs and diagrams. 


The first half of the book explains how-to-do-it 
operations for forming, finishing, and decorating. The 
second half goes into more advanced discussions of 
clays, molds, decorating, glazing, etc. 


A superb teaching guide and reference book! The 
author tells what the artist potter does and why he 
does it. 320 pages; 471 illustrations; 7” x 10” format. 


Book Department 
' Ceramics Monthly 

4175 N. High St. 

Columbus 14, Ohio 


Please rush my copy of CZRAMICS for the 
artist potter by F. H. Norton. Remittance of 
$7.50 enclosed. (Ohio residents add 3% sales 
tax.) 


Name ____ 





Address 
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Preparation of Bodies 
Mold Making 
Temperature Measurement 
Ceramic Sculpture 
Control of Shrinkage, 
Warpage, and Cracking 
Elements of Glazing 
Compounding Glazes 
Maturing and Fitting 
Glazes 

Practical Glazes 

Color and Its Measurement 
Ceramic Stains 

Special Methods of 
Decoration 
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Laying Out the Pottery 
Good Pottery; Past and 
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Glossary of Ceramics Terms 


Beautifully bound, deluxe edition! 





order today... $7.50 per copy 
CM pays the postage 

















everybody loves _ 
Professor Hanson 


OCTOBER, 





1957 


eaihe i a ‘tellow teacher recommended 
Re-Ward’s prepared liquid glazes © 
and underglazes. After just.a few firings, 


he realized that the old mix-it-yourself — 


approach to ceramics was as extinet 
as the dodo bird. 


With Re-Ward’s foolproof products, 
Professor Hanson observes that both he 
and his students have more time to devote 
to the more important aspects of ceramics, 
namely, form, finish and color harmony. 
Like so many other Ceramic Instructors, 
he knows it is wise to leave the formu- 
lation to the technical experts. 


Re-Ward Ceramic Color Mfrs., Inc. 

is the outstanding name in prepared 
ceramic glazes among schools and institu- 
tions. Each batch is quality controlled 


-at the factory for color brilliance, finish 


and firing performance. No guesswork 
is necessary on your part. 


Available in 2 oz., 4 oz., pints and gallons, 
there is a convenient Re-Ward glaze finish 
and size to assure success for any 
ceramic department. If your school 

is interested in foolproof results, 

more information is available by writing 


to Re-Ward’s School Service Department. - 


Re-Ward 


CERAMIC COLOR MERS., INC. 
1987 Firestone Boulevard 
Los Angeles 1, California 


Teachers and Instructors: Send a 
school letterhead (or show proof of a; 
tion with ‘school or institution) an 
will send samples of recommended 
glazes and anes alu 
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0. HOMMEL 
the world’s 

most complete 
Ceramic 
Supplier 


E> PREPARED GLAZES 
ENGOBE STAINS 





OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 


ASBESTOS GLOVES 
and MITTENS 
















Bei and CRAYONS 
“SRA IR BRUSHES 
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FREE Homme CATALOG 


Write for your copy to- 
day. Profusely illustrated. 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


THe O. HOMMREL co. 
PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 




















TWO TEXTURES TWO COLORS FOR ONE COAT ONE FIRE 
12 EXQUISITE COMBINATIONS OF FLEECY WHITE AND COLOR 


AQUAMARINE ¢« BRIARWOOD ¢ CHRISTMAS ROSE ¢ CORAL 
FOREST GREEN ¢ HARVEST YELLOW ¢ HELIOTROPE © ONYX 
PETAL PINK °¢ SMOKE ° SNOWFALL ¢ SPRING GREEN 


YOU’LL BE A SUCCESS WITH DUET! ORDER NOW! 
m4- LARGE 20z. JARS S$=Z9S 


ADD 35c HANDLING CHARGE NO COD’S OHIO RESIDENTS ADD 3% TAX 


2811 WOODBURN AVE. CINCINNATI 6, OHIO 




















IT WOULD ORDER BLANK 

TAKE AN | 
ORDER BLANK | 
44 FEET LONG | 


To order just one of 
every item we offer for 
sale in our big, new 68 44 feet 
page 

CATALOG #57 


If you don't believe it 











TRY IT! 
We'll handle your order 
PROMPTLY | 
{ 
HOUSE of CERAMICS 
2481 Matthews Ave., Memphis 8, Tenn. 


After About Oct. Ist 
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Copyright 1957 by Professional Publications, Inc, All rights reserved. 











EVERYTHING 


FOR ENAMELING 


LOW COST KILN 


for beginner or professional. Fires pieces up to 
43%” diameter and 1!/2” high. It reaches e ling tem- 


perature quickly and maintains it constantly. All parts are 





easily replaced at nominal cost. 


NEW BY THOMPSON 


ENAMEL GLAZE PAINTS 


A superior decorating medium for painting designs 
over enamel base coats. Supplied in kits and bulk 
form. 














ENAMELS 


Complete line of enamel colors i g op ts. 





METALS 


All shapes and sizes in copper and the new silver plated 
steel which requires no pre-cleaning. 


FINDINGS 


For cuff links, ear rings, brooches etc., and all types of chain 
in copper and brass. 


ILLUSTRATED CATALOG 


Write for your copy of our new catalog illustrating our com- 
plete line. Includes helpful hints and projects on enameling. 


Dept. CM 


ThomasC.ThompsonCo. 


1539 Deerfield Rood - Highlond Pork, III 
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A TRIBUTE TO KAY 
Dear Editor: 

Somehow, one must adjust to the loss of 
a fine person and friend. Kay Harrison's 
“Circles in Clay” on WWJ—TV, Detroit, 
was my basic introduction into the ceramic 
field. 

Through her programs, CERAMICS 
MoNTHLY became more meaningful to 
me; and I value most highly the wonder- 
ful knowledge she was able to impart to 
my children. 

Mitprep T. SLOMKA 
Detroit, Mich. 


@ Many letters have been received re- 
garding the loss of our good friend, Kay 
Harrison. Mrs. Slomka’s sums up quite 
well for all.—Ed. 


CM SERVES 
Dear Editor: 

A girl in one of my night classes, 
who has no fingers on her left hand, 
brought two piggy banks to class to show 
me what she did at home by following 
the article in the October 1956, CM 
[Using Balloons as Molds]. She did a good 
job and was proud of her work. It wasn’t 
great art, but it served its purpose in 
several other ways! She has since made 
other hand-built pieces and is now throw- 
ing on the wheel. 

Some of the “Letters to the Editor” 
show too much art consciousness on 0oc- 
casion and not enough understanding of 


what people need to lead them to self 
satisfaction and an understanding and 
appreciation of an art or craft. 
NaME WITHHELD 
Los Angeles, Calif. 


Dear Editor: 7 
Thank you very much for [the advice 
from your Subscriber Service Department 
regarding my recent enameling problem.] 
Your magazine has helped me in many 
ways to achieve good results in pottery and 
copper enameling, and I always look for- 
ward to the arrival of the next issue. I 
have been a subscriber since the first 

publication . 

Mrs. Tuomas DISTLER 
Middle Village, N.Y. 


BOUQUETS FOR CM REGULARS 


Dear Editor: 

. To me, your magazine is wonder- 
ful. I haven't gone into stoneware yet, 
but Mr. Ball’s articles are making me 
tempted that way. I don’t throw on the 
wheel, but when I’m ready, Mr. Sellers 
has paved a fine street to follow... I’m 
just a hobbyist with a large amount of 
curiosity and enough imagination to keep 
me always “trying it out.’ 

Mrs. Etmo Knox 
Seattle, Wash. 


Dear Editor: 

Marc Bellaire’s series has been of tre- 
mendous help in encouraging my students 
to do more freehand decorating. I hope 
you will continue them. 

Mrs. Norma B. GEE 
Wellsville, N.Y. 


Dear Editor: 

; I teach wheel throwing among 
other things, and I have found no book 
or series of articles to compare with Tom 





Sellers’. If I’m too busy to help a student 
personally, I just give him or her Tom’s 
article to read and find that they do about 
as well as with personal instruction . . . 
ELsBetH YANTIS 

Cuyahoga Falls, Ohio 


HOORAY FOR HOBBYISTS! 
Dear Editor: 

The Letters to the Editor delight me. 
Your magazine does not need any reade: 
to come to its defense, so I don’t know 
why I’m writing. I keep wondering if 
the letter writers who criticize aren’t crav- 
ing a limelight. I’m sure they really don’t 
think anyone could tell them anything 
they don’t already know. 

Atter seeing some of their work, | 
think they could profit from some of ‘the 
articles we mere hobbyists enjoy. 

Laura A. HoLDERNEss 
St. Louis, Missouri 


SOMETHING FOR ALL. 
Dear Editor: 


I find everything [in CM] satisfac- 
tory ... an all-around ceramic guide 
for good artists and not-so-good as well. 
There’s something for everyone regardless 
of how proficient he may be... 


Mrs. D. N. Coox 
Hollywood, Calif. 


. BUT WANT MORE FOR KIDS 


Dear Editor: 

I have followed your magazine from the 
beginning . . . You have asked for com- 
ments and I have decided to answer. . . 

I am an elementary school teacher 
(sixth grade this year) and although I 
am untalented in art, my class and I do 
enjoy ceramics in the classroom . . . At the 


(Continued on page 26) 
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DUNCAN PRECISION-MADE 
STUDENT CASTING MOLDS 


FOR AA CASTING 











NOW .. 


. Cast Greenware in minutes. Number of pieces listed with each 
mold are cast all at once. Quality and precision manufacture makes these 
molds durable. They may be used over again many times without loss of 
detail. Simple, speedy and very economical, but absolutely superb in 
detail and results. A perfect student mold. 





Molds packaged with complete illustrated instructions. 


*For P.P. in U.S.A. add 60c for 
ond 20c 





NOTE: Th 


one—40c for ea. extra In Calif. 40c for one 
for ec. extra. In Calif. add 3% Sales tox. 





PLUS 25 additional molds 


hirdky 


SM-300 6 Forest Animals 


illustrated in FREE Folder 
ct your Dealers’ or 
Distributors’ or 
write direct 


CERAMIC PRODUCTS INC. 


Dept. CM 1 - 4030 N. BLACKSTONE AVE..- FRESNO 3, CALIF. 











SM-200 5 Farm Animals 





SM-500 7 Cats . 


Tay Duman’ NeW Cove c (foal Opaque Underglace with the minacleinpudaiit PG-|6 
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THE FINEST, SAFEST KILNS 
ON THE MARKET 


“AN LN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


TOP LOADERS 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
... 2 peep holes .. . pilot lights . . . and they are 
designed with your safety in mind. MODEL U16H 









FRONT LOADERS 


HIGH TEMPERATURE 
FURNACES 
TO 3000° F 

. « . Using silicon 

carbide heating 

elements 


A complete 
line of bench 
and floor mod- 
els available. 
MODEL 424 MODEL 818-G 


ENAMELING KILNS 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


‘7 4so plus $2.00 crating charge. 
Chamber size: 4” x 812” x 812” 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

’ Attractive . . . Plugs in anywhere! 


MODEL E49 





All steel welded case . . . gravity door... c 00 
Patented Dyna-Glow element holders . . . Plugs in 25 
anywhere . . . attains enameling temperatures 

quickly regardless of voltage conditions . . . os — 


elements can not be burned out due to over-firing. 4" x 8” x 8” 
*Pyrometer availabl at $20.00 extra 





WRITE FOR LITERATURE 
TD, & MANUFACTURING COMPANY 
CHESTER 11, PENNA. 


DEALER INQUIRIES INVITED 


OCTOBER, 1957 
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CERAMIC 


Shopeer 


Small Animal Molds 


A series of small animal and bird 
molds, available from Duncan Cera- 
mic Products, makes it possible to cast 
as many as nine pieces at one time in 
a single mold. The pieces are suitable 
for place markers, party favors, and 
similar uses. Among the molds avail- 
able in this series are nine birds, six 
dogs, five farm animals, six forest 
animals and seven cats. All molds are 
packaged with complete illustrated in- 
structions for simple casting. For more 
information and free illustrated fold- 
er, write Duncan Ceramic Products, 
Inc., 4030 N. Blackstone Ave., Fresno, 
Calif. Please mention CERAmics 
MonrTHLy when writing. 


For Enamelists 


Maeto Studio now offers new 
Siluum jewelry bezels with findings 
attached. Made of highly-polished 
aluminum, these light weight bezels 
are available for earrings, pins and 
cufflinks. According to the manu- 





facturer, enameled pieces are easily 
inserted into the bezel which gives 
them a pleasing frame and depth. A 
small hole in the back allows the 
enameled insert to be pushed out and 
replaced. The finding is riveted in 
place for maximum strength. 

The studio has also introduced a 
new adhesive, Klyr-Fyr, which is said 
to hold the enamel where you put it, 
fires out completely, and allows 
enamels to be brushed on like paint. 
Further details may be obtained 
from Maeto Studio, 10300 Superior 
Ave., Cleveland 6, Ohio. Please men- 
tion Ceramics MONTHLY. 


Non-Slip Mats 


Two non-slip rubber mats, sized 
right for any decorating wheel, come 
packaged in a reuseable plastic bag. 
According to Ceramichrome Labora- 
tories, the manufacturer, the mats will 
prevent ware and decorating wheel 
from slipping when one mat is placed 
on the wheel surface and the other 
under the wheel base. The mats also 
may be used for shaping, wiping 
and cleaning brushes. Please mention 
Ceramics MontTHLY when writing to 
Ceramichrome Laboratories, 2111 
West Slauson Ave., Los Angeles 47, 
Calif. 





New Glaze 


Duet, a new glaze introduced by 
Cerami Center, produces a sparkling 
white texture against a soft matt 
background. According to the manu- 
facturer, the two textures and two 
colors can be obtained from one ap- 
plication and one firing. The new 
glaze is available in 12 color combina- 
tions, and matures at cone 06. 

Write to Cerami Center, 2811 
Woodburn Ave., Cincinnati 6, Ohio, 
for details. Please mention CERAMICS 
MonTHLY when writing. 

(Continued on page 28) 








Glossy _.. Matt. 


Youll Love MAYCO Glazes 
So Easy to Apply! 


MAYCO GLAZES are homogenized for extra smoothness 


to insure better ceramics for you. 
Trouble-free firing on greenware. 


for your widest selection. 


. Art... Speckle. Foam... White Drape __. 





Create attractive, intriguing combinations as 
MAYCO GLAZES fire together beautifully. 
Tasteful, harmonious colors for "High Fashion" ceramics. 
Safe to use... recommended for hobbyists, schools and hospitals. 


ASK YOUR NEAREST MAYCO DEALER FOR THESE MAYCO GLAZES 


 MAYCO COLORS 








10645 CHANDLER BLVD., NORTH HOLLYWOOD,CALIF. 





6 CERAMICS MONTHLY 




















NOW ... MAKE YOUR OWN 





* Color Chart 
* Instruction Sheets 
* Price List 
We carry everything for mosaic work. Imported Italian and 
French mosaic tiles and tessarrae, brass and wrought iron § 
table frames, legs, mastics, tools and grout. ‘ 

_ Wood Legs 
Brass Finish (Brass Tipped) f 


Wrought Iron Table Frames 





























r 6” __. 6.95 6”. 3.96 
7 717 ___. 8.95 12”____ 4.50 
; 14” ____ 9.95 16”____ 5.50 
1 TOY cca 11.95 22”____ 6.50 
22" ._-12.95 28”____ 7.50 





1.45 per sheet and up (approx. 1 sq. ft.) 
oP SS) Be, 70c ft., ere w/screw 
«0 SL: |. EEE $1.50-$2.45 each 
MOGASC MARTE c.cu0<c20--.- 95¢ tube, $1.35 “— $2. * ~— 


“ service | 


“3 QUALITY hes SUPPLIES** 
439 N. Wells, Clicses 10, tl. Phone MI 2-3367 

















WARD'S 


Tops in Quality for Complete Ceramic 
Supplies 


TO 
INSTITUTIONS 
SCHOOLS, UNIVERSITIES, STUDIOS AND MFGRS. 
GLAZE MATERIALS — PREPARED GLAZES 
RAW CLAYS — BLENDED CLAYS 
TOOLS — CONES — ETC. 
DETAIL INFORMATION ON YOUR SPECIFIC 


PROBLEMS SENT ON REQUEST 


(Please mention this Ad) 


S. PAUL WARD, Ine. 


601 Mission Street South Pasadena, California 
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‘Dress Up, — = Towel Up Your Ceramics! 
BERGEN Has ALL the Decorating Supplies You Need! 
FOR YOUR CERAMIC TREE: 

The finest Christmas lights made . . . our famous solid 
color lucite (they light up wath like real lights when 
small bulb is used in the 
NEW LOW PRICES! NEW EXCITING COLORS! 
Order in bulk or in sets. 

Red, Green, Yellow, Blue, Crystal, anita Rose 
ONIN ia occas ee Sedan ncoiosdasesscasensacanctndons 10¢ 
Per set of 15 (asstd.} pkg’ din plastic bag $1.50 
Per set of 18 (asstd.) pkg'd in plastic bag 1.80 
SPECIAL! Phosphorescent light that glows after 
base light is out... 

(Not included in sets) . . each 15¢ 
® Small star for top of tree . 5 . each VSe 
i®G Miniature Christmas Tree balls ‘(opprox. yy," 
diam.) of imported glass . . . perfect duplicates 
of the regular-size ornaments. Hang them on 
your tree as a gay touch or convert them into 
ultra-smart drop earrings simply by attaching to 
drop ear wire. 







%_"' Christmas Balls, box of 24 assorted ................ per box 40c 
I sao tcrds casita cectranetetciceredinnssdels . doz. pes. 25¢ 
Flat back Moonstones that will also light up %”"...... doz. 40¢ 

%,""...... doz. 80¢ 
Round Moonstones, most popular size #6 . «cs Go SGe 
GLITTER — available in all colors .. # ... jar 30¢ 
PUR INE: Sach scedsecscsdncccudevacdvevenasonsditcpexe Meee 
LUSTRE BEADS (Balentine) in Gold, ‘Silver, White .......... vial 30¢ 


(Use Glitter Adhesive) 
RHINESTONES — flat back for easy Cementing. Most popular 
size (#18) in Green, Red, Crystal, Blue, Topaz, 
Pe OIE oaiiiisisasacansscnstomspeepibeaaiszaseiicinie per doz. 15¢ 
SEE CAYALOG FOR COMPLETE SELECTION OF RHINESTONES & JEWELS 




















IDEAL CHRISTMAS GIFT! 
for yourself, your enameler or ceramist 
friend .. . the multi-purpose 


DREMEL MOTO TOOL 
Takes off excess glaze or enamel quickly, 
safely! Drills, polishes! 

MOTO TOOL with emery wheel. 12.95 
COMPLETE with Metal Box 
and all accessories .......... 





i 


Practical bench accessory for 
MOTO 1 + + » can be set 
at any angle, frees both 
hands for work with wheels 


utters. 
_ eee only 4.50 








NEW 100 PAGE are ie with Font over 2.00 
— otherwise on c cover ling costs. 
TODAY! 


WE PAY BERGEN ARTS & CRAFTS 


POSTAGE! 300 S.W. 17th AVE., MIAMI, FLA. (Dept. CM-10) 
















i. 








edad 


seas we 





Send show announcements early—WHERE 
TO SHOW: three months ahead of entry 
date; WHERE TO GO: at least six weeks 


before opening. 


WHERE TO SHOW 
*national competition 


CairorniA, SAN FRANCISCO 
December 1-22 


*“Church Art Today,” sponsored by 
Grace Cathedral. Sculpture, jewelry and 
crafts suitable for Christian liturgical 
and devotional use are eligible. Jury of 
selection and awards. Purchase prizes 
total $400. All entries will be for sale. 
For entry blanks and information, write 
The Registrar, Church Art Today, 
Diocesan House, 1055 Taylor Street, San 
Francisco 8. 


FLoripa, SARASOTA 
November 14-29 


Ceramics, enameling and sculpture are 
included in the annual exhibition of the 
Florida Craftsmen at the Sarasota Art 
Association Galleries and the Chamber 
of Commerce Building. Show is open to 
Florida Craftsmen. Non members eli- 
gible on payment of $3 entry fee. Four 
entries permitted. Jury; prizes. For entry 
blanks write, Veegee Stern, 1828 Roland 
St., Sarasota. 


Minnesota, St. Pau 
November 10-December 23 


*Fiber, Clay and Metal Competition for 
American craftsmen, sponsored by the 
Saint Paul Gallery and School of Art. 
Ceramics and enamels included in media. 
$1,500 in prizes and purchases. Entry fee. 
Closing date for entries, October 15. For 
details write the Saint Paul Gallery and 
School of Art, 476 Summit Ave. 


New York, BUFFALO 
November 17-December 15 


“Designer Craftsmen of Western New 
York, 1957” open to residents of 14 
counties in western New York. Ceramics 
and enamels included in media. $3 entry 
fee entitles craftsman to submit four 
items. Jury, prizes. Entries must be sub- 
mitted by October 5. For details write 
Elizabeth M. Smith, Albright Art Gallery, 
Buffalo 22, N.Y. 


OxnI0, YOUNGSTOWN 
November 3-December 15 


Autumn Annual for Area Artists at the 
Butler Institute of American Art. Open 
to artists residing within 25 miles of 
Youngstown. Ceramics, sculpture and 
crafts included. Jury, prizes. No entry 
fee. Deadline, October 27. For informa- 
tion and entry blanks, write the Secre- 
tary, Butler Institute, 524 Wick Ave., 
Youngstown 2. 


WasHINcTON, D.C. 
November 23-January 5 
The 12th Annual Area Exhibition of 


works by artists of Washington, D. 
and vicinity. Artists must reside within 


50 miles of Washington, D. C. to be 
eligible. Sculpture, ceramics and enamels 
included in media. Limit of four en- 
tries. Jury; awards and purchase prizes. 
For details write the Corcoran Gallery 
of Art, 17th and New York Ave., N.W., 
Washington 6, D. C 


WASHINGTON, SEATTLE 
December 11-January 12 


Northwest Annual Exhibition, sponsored 
by the Seattle Art Museum, is open 
to residents of Washington, Oregon, 
Idaho, Montana, British Columbia and 
Alaska. Jury, purchase prizes. Ceramic 
sculpture included in media. Deadline 
for entries: November 23. For details 
and entry blanks, write the Museum, 
Volunteer Park, Seattle 2. 


WISCONSIN, MILWAUKEE 
October 31-December 1 


37th Annual Exhibition of Crafts co- 
sponsored by the Wisconsin Designer- 
Craftsmen and the Milwaukee Art In- 
stitute. Open to present residents of 
Wisconsin, or those who have lived there 
a year during the past five years. Jury; 
prizes. Fee: $1.50 to non-members. 
Deadline: October 17. For entry blanks 
write Milwaukee Art Institute, Crafts 
Exhibition, War Memorial Building, 750 
N. Lincoln Memorial Dr., Milwaukee 2. 


WHERE TO GO 
CALIFORNIA, SAN FRANCISCO 
Oct. 1-29 


Prize-winning pieces and a large selec- 
tion of other work from the 19th 


(Continued on page 28) 








H757 5/4” H758 4” 
$4.50 . $4.90 





H 742 $10.75 
Goose Girl 9” 





H 759 5!/,” H 760 5!/.” 
$5.95 $5.95 


DON’T MISS ORDERING THESE 


YES, these new Holland Mold Designs will certainly add to your 
Christmas-New Years enjoyment. More over, they will be treasured for 


years. 


AND FOR SOMETHING NEW 


How about a nice cigarette lighter as a gift for Christmas. A CERAMIC 
LIGHTER. Pocket size for any man and ideal for a Ladies Handbag. 
What’s more, they can be personalized. OR, you may wish to give a nice 
lighter for the home. In this case an attractive Table Lighter would 
be a most welcome present. Either style lighter insert available in GOLD 


or CHROME 


FOR NEW MOLDS, LOOK FOR THE NAME HOLLAND MOLD 


every mold stamped with our registered trade mark 
write for free catalogue 


MOLD 


_ EXport 2-7032 


HOLLAND 


1040 Penna. Avenue 


H761 534” H 762 5!/>” 
$4.90 $4.90 


SHOP 


Trenton, N.J. 
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TEACHERS—STUDIO OPERATORS— 
DEALERS—DISTRIBUTORS—MANUFACTURERS 


JOIN 
the 
N.C. A. 


The Only National Ceramic Organization 


ARE YOU A TALKER OR A DOER? At the Asbury 
Park and Chicago Shows, over 160 studios and 
teachers decided to do something about getting a 
national organization started for our industry. 
Membership dues were set at the practical figure 
of $5 per year. Instead of talking, they did some- 
thing about it. Each contributed $5 towards a 
years membership. You can become a charter 
member by sending in $5 immediately. If a mem- 
bership of 1,000 is not attained, your money will 
be returned. 


INVEST IN YOUR FUTURE!!! 


Qualifications: You must earn a living from cer- 
amics, either as a teacher, studio, dealer, distributor 
or manufacturer engaged directly in ceramics. 


This is What You Will Get: Listing in the Official 
Professional Directory of the Ceramic Hobby 
Field. Free copy of this Directory listing dealers, 
distributors, studios, teachers and manufacturers. 


eeeeeeeee ee e@ © © Oe 

a & 

’ BECOME A CHARTER MEMBER so our hobby can ” 

e take its place in this growing industry. DO e@ 
YOUR PART. Send your $5 NOW, to: Bill 

° Martin, Temporary Treasurer, 4115 W. Law- ® 

° rence, Chicago 30, Ill. « 

e . 

e ee e “4 

e * 

i NOTE: Funds collected will be held in a Trust » 
Bank Account. State whether you are a 

* teacher, studio, dealer, distributor or ® 

manufacturer. 

+ ° 

* 

eoeeeweeeee ee @ © © © 
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* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


This Nationally 
Recognized 
ae ie ' , Power-Driven 

« } Precision Wheel 


ow Cat Nar only $57.50 
2 O | a 


Less Motor) 


* 


Ideal for school, studio, home use . .. The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with al! the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features . . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & 1 GEM MAKERS” 














Trim 
it 
with 
Holly 





Mold #74 — Three Holly Leaves — $2.75 


A Christmas trimming mold designed to be used 
as a pattern. Looks lovely when arranged as 
a wreath on our Rice Bowl] #68. Excellent also 
when used as handles, ornaments, etc. The per- 
fect aid to the creative ceramist. 


(A) Holly leaves as they come from the 
mold 


(B) Shows holly leaves used as a handle 
on a Christmas bell which is made 
from a pour hole. 


(C) Shows holly leaves arranged as a 
handle on a small box. 


We have many more holly molds for immediate delivery. 
Send for our FREE CATALOG today. 
All melds (c) Bee FOB Sarasota, Fla. 
Add 10% for packing. No COD’s, please 


Cu Buch igs 


Factory & Showroom: 2124 Bee Ridge Rd., Sarasota, Fla. 
Mail address: Box 163C, RD 1, Englewood, Fla. 
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Oppi Untracht Makes... 


ENAMELED 
CLOCK FACES 


No. 1... a modular design 


by SHIRLEY ABRAHAMSON 


Usually Oppi Untracht tells CM 
readers about the work of other crafts- 
men. But Oppi, too, is a craftsmen in his 
own right. And, when we saw his enamel- 
ed clocks, we decided to turn the table 
on him. 

Beginning this month, CM will present 
a series of three articles in which Oppi 
describes how to make three different 
types of enameled clocks. Each design 
will prove an inspiration and challenge 
to the enamelist who wants to break away 
from traditional shapes and projects and 
do something entirely different.—Ed. 

LTHOUGH HE is skilled in 

jewelry-making, weaving, stage 
design, oil painting, photography and 
other arts and crafts, Oppi Untracht 
loves enameling best. He works in a 
basement studio in Brooklyn, N. Y., 
and his productions appear in impor- 
tant national exhibitions as well as 
leading New York shows. The clock 
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illustrated was shown at the Brooklyn 
Museum. 

According to Oppi, he began 
enameling clock faces for a change- 
of-pace. “After working on many 
bowls and plates, one day—for re- 
spite and relief—I decided to do an 
enameled clock face. When I dis- 
covered that it was possible to buy the 
mechanism for a wall clock without 
ransoming the family jewels, and 
when I saw how easily the system 
could be assembled, I was launched 
on a new Career.” 


For enamelists who own kilns with 
a capacity of at least 12 inches, wall 
clock faces made in one piece are no 
problem whatsoever. Enamelists with 
small kilns must be satisfied with 
smaller clock faces. Or they may ac- 
cept the challenge of designing a face 
made up of several pieces which can 
be assembled later. 


The clock with the modular design 
easily accommodates itself to the 
smaller kiln. Individual pieces are de- 
signed so that no dimension ex- 
ceeds the size of the kiln chamber. 
A large-size clock face can be made 
in a small kiln simply by increasing 
the number of pieces in the design. 
However, remember that as the num- 
ber of pieces in the design increases, 
the decorations on the individual 
pieces must be simplified to avoid a 
cluttered appearance. 


The basic problem in creating a de- 
sign for a clock face is to make the 
12 hour indicators easily understood. 
However, this does not imply that 
you must use either Roman or 
Arabic numbers. In both wrist 
watches and wall clocks, we moderns 
have become conditioned to accept a 
dot or marker of some kind in place 
of the traditional number. 

A large clock with an enameled 
face can be the decorative focal point 
in a room. But, although enameled 
clocks are intended to be decorative, 
they must be functional as well. Un- 
less the hours are accurately placed, 
no matter how charming the decora- 
tion, the clock merely becomes a use- 
less mechanized mobile. 

“The electric clock mechanism is 
surprisingly small to one who has 
never seen one,” Oppi says. “The 
mechanism I use does not exceed 
three inches in any dimension. Holes 
are provided so the unit may be 
screwed in place. The shaft on the 
clock, which holds the hands, projects 
forward. Make sure there is enough 
clearance so the hands are unimpeded 
in their operation.” 

If you wish to use the clock on a 
stone fireplace, brick wall or other 
surface where the cord could not be 
easily concealed, you may substitute 
a hand-wound spring mechanism. 
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Many ceramic dealers and suppliers 
carry electric or hand-wound clock 
mechanisms. If the dealers do not 
have them in stock, they can tell you 
where to get them. 


This clock face design was chosen 
for the first of the series because it 
represents a simple problem and solu- 
tion to the mosaic idea. Notice how 
everything fits together easily—yet 
monotony is avoided. There is no jig- 
saw puzzle to solve; or many tiny odd- 
shaped pieces to make and fit to- 
gether. 

The large square shape is the 
“parent” of the design group. Cut- 
ting it into three parts produces the 
rectangular strips, and dividing these 
strips into three parts gives the small 
squares. In this way, everything be- 
comes modular, and the task of fitting 
them all together is no task at all. 
(See sketch—plus additional ideas for 
this same modular approach.) 


The pieces can be easily cut from 
copper. But be sure they are squared 
up exactly! Even a small deviation 
will show up when the pieces are put 
together. Since they are to be cement- 
ed to a firm backing and will not re- 
ceive actual use, you can use as thin 
or thick a gauge as you wish. Remem- 
ber, however, that the thinner the 
gauge, the more likely the larger 
pieces are to warp. So watch this 
carefully when enameling. 


Follow your regular enameling pro- 
cedures. Be sure to counterenamel 
each piece. And, as soon as a piece 
is removed from the kiln, place a 
heavy weight on it after each firing to 
minimize warping. 

When you design the face for your 
clock, be sure to pick a motif that will 
relate the pieces to each other. This 
is particularly important for the 
“numbers.” Since they sit outside the 
face proper, they must be tied in 
strongly design-wise, or they will not 
seem a part of the whole unit. You 
will notice that the “numbers” on 
Oppi’s clock not only are the same 
size as the small squares in the face; 
but they also have designs similar 
to those on the face proper. 


The pieces were glued into place on 
plywood, and a frame was made to 
overlap the edge of the _ board. 
“Numbers” were mounted individu- 
ally on solid srnall blocks of wood. 
After drilling holes in the blocks, 
heavy clothes-hanger wire and a poly- 
vinl glue were used to make the 
mounted “numbers” project from 
the frame. ® 


In the second article of this series, 
which will appear next month, Oppi will 
enamel another clock face using the 
mosaic principle; but employing a more 
complex design. 





















































































































































MODULAR DESIGNS like those 
above represent simple solutions 
to the mosaic idea. Notice how 
the design on top, the clock illus- 
trated, is based on “sevenths.” 
The others are based on a 
module of six and eight. Every- 
thing fits together easily, yet 
monotony is avoided. 
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ANDLES may take many shapes 

and may be formed in a variety 
of ways, although the pulled handle 
probably is the most common type 
used on thrown pottery. This article is 
intended for those potters who desire 
to get away from the traditional pull- 
ed handle and wish to experiment 
with an entirely new throwing prob- 
lem. 


Quite different in form and appear- 
ance from the pulled handle, this 
handle is thrown on the wheel and is 
placed on the side of the pot at a right 
angle to the spout, rather than oppo- 
site it. Seen most frequently on pots 
made in the Orient, the thrown 
handle is suitable for teapots, pouring 
bowls, cream and milk containers, and 
similar-type pots. The thrown side 
handle is most serviceable and com- 
fortable on small and medium-size 
pieces as it is too awkward on very 
large pots. 


A side handie may be thrown with 
either a rounded—almost closed—end, 
or as a small open cylinder. After the 
handle is thrown, the method for at- 


THROWING ON THE POTTER'S WHEEL 


THROWN 





A LEFTY batter bowl by William Willbanks of Portland, 
Ore. Made of stoneware with a fish design, it was 


planned for left hand use. 
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taching it to the pot is the same, 
no matter which style is used. 


The side handle is thrown and ap- 
plied to the pot in much the same 
manner as a spout is made and at- 
tached to a teapot (CM, August 
1956). The handle is drawn up and 
allowed to stiffen until it can be 
handled without distorting. Then it is 
fitted and attached to the pot. Here 
is the method in detail: 


1. First the bowl is thrown and the 
lip is pulled into shape. The piece is 
allowed to dry to the leather-hard 
stage. The handle is thrown, much 
like the neck of a bottle (CM, May 
1956). A small channel is made at the 
base of the handle to allow throwing 
water to drain out and hasten drying. 
The handle, too, is dried to the 
leather-hard stage. 


2. The handle is cut at an angle 
from its base. After it is fitted to the 
shape of the pot where it is to be at- 
tached, the pot is scored and dampen- 
ed as is the cut section of the handle. 
The handle is attached to the pot with 
thick slip, and the joint blended firmly 


by TOM SELLERS 


by thumbing. It should be attached at 
a right angle, or just a trifle forward, 
to the spout or lip. For ease in using, 
the handle should be angled upward. 


It is necessary to decide whether the 
pot should be made for right or left 
hand use. Then be sure the handle is 
attached to the proper side. 


Experimenting will be necessary in 
order to determine proper placement 
of the handle. Certain shapes will re- 
quire the handles to be attached at 
particular levels for appearance and 
to assure comfortable balance. Usually, 
however, the handle will balance the 
pot best if it is placed at the half- 
way point of the pot, or slightly 
above it. 


A departure from the traditional 
pulled handles, mounted opposite the 
pouring spout or lip, will give your 
throwing a new outlook. And thrown 
handles, no matter which style you 
choose, will provide your pots with a 
new personality. But remember, when 
making a handle, that it can be jud- 
ged only as part of the entire pot. @ 


SIDE 





THROWN HANDLES are most frequently seen on Oriental 
pottery like the tea set illustrated here. This type of handle 


is most comfortable on small and medium-size pots. 
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TWO STYLES of thrown handles are used on the pouring bowl and the pitchers. The handle on the bowl 


is an almost-closed cylinder, while the pitchers feature the open-end type. 


Most commonly seen on Oriental pottery, this handle offers 


potters an alternative to the traditional pulled type 





» 


PARTS are thrown separately and allowed to become leather hard. HANDLE is cut at an angle from its base and fitted to the pot 
A small channel is made at the base of the handle to allow throw- where it is to be attached. Scored and dampened, the pot and 
ing water to drain out, hastening up drying. handle are joined with thick slip; the seam blended firmly. 


OCTOBER, 1957 13 











Sie al 


seas we 





YOUR OWN 


CALENDAR STONE 


Inspired by the ancient Aztecs, this 
ceramic disk preserves a little bit 


of your personality in a decoration 


no one can duplicate 


ztecs produced artistic calen- 

dar stones to satisfy their need 
to perpetuate themselves. Using sym- 
bolic designs, these calendars re- 
cord their beliefs and important 
events in their lives. The most famous 
of these is a great wheel or medallion 
cut in basalt, a terrazzo reproduction 
of which is inlaid in the floor of the 
Hayden Planetarium in New York 
City. Replicas of other calendar 
stones may be seen in museums. 

Even we moderns feel that same 
need to “make a lasting impression,” 
and clay provides the means for satis- 
fying it. Your own clay calendar 
stone may be used as an ornamental 
wall plaque, or it may be cemented 
into your garden or patio wall. A con- 
versation piece, it will have a hid- 
den meaning for you in the decora- 
tion that no one can duplicate. 

It is first necessary to plan your 
plaque. A series of four concentric 


by IDA SHERWIN 


circles may suggest the various 
periods of life. The center circle may 
represent the core of your being. Ab- 
stract motifs, religious symbols, or 
emblems connected with the various 
professions may be used. The second 
circle represents childhood, the third 
adolescence, and the fourth circle 
maturity. The 12 divisions around the 
outer edge correspond to the 12 
months of the year. Plan your central 
motif so that 12 lines going out from 
it will divide each of the three periods 
of life into 12 sections. In the pattern 
used for the demonstration, a fire 
forms the central element with 12 
flames drawn out into wavering 
dividing lines. The entire plan is 14 
inches in diameter. However, you 
may draw your own plan any size you 
wish. 

When you have divided each circle, 
or period of life, into 12 sections; 
make a list of 12 events, ideas or ob- 





jects which were important for each 
of these periods. Sketch these ideas 
and events in your pattern, using 
simple, childlike symbols; fitting them 
into the size and shape of the divi- 
sion where they belong. 

Stretch a cloth over a good-sized 
bread board and thumb tack it to 
the back to hold it smooth and tight. 
This makes a good surface for rolling 
out clay. 

Roll out the clay to a thickness of 
half an inch. Cut out a circle of clay 
the same size as your paper pattern 
and place the pattern on the wet clay, 
smoothing it out. Trace over the 
dividing lines lightly with a smooth, 
blunt stick, applying only enough pres- 
sure to leave an impression on the 
clay. But do not tear the pattern. Do 
not bother to trace the symbols within 
each division. They are more easily 
drawn in later, freehand. Remove the 

(Continued on Page 26) 





1. Concentric circles represent various periods of life—childhood, 
adolescence and maturity. Planned on paper, the design later is 
traced on clay. 2. A smooth, blunt stick is used to trace lightly over 
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the dividing lines. Enough pressure is used to leave an impression 
on the clay. 3. Channels are scooped out and symbols drawn in 
lightly. A wire tool is used to cut the symbols deeper in the clay. 
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Strictly Stoneware 


... techniques with engobes: part four 


This month Mr. Ball 
continues his discussion 
of techniques with en- 
gobes. In September, he 
described the technique 
of slip trailing. He be- 
gins this installment with 
a summary of wet slip 
trailing and its varia- 
tions. Mr. Ball’s current 
series began in the July 
issue with a discussion of painting with 
engobes. He will conclude it next month 
by describing the techniques of splattering, 
stenciling and rubber resist.—Ed. 





Wet Slip Trailing 
Wet slip trailing is a fascinating 
technique, but one that is limited in 
the type of design that can be used 
by the shape of the pot. Only a des- 
cription of the technique will explain 
the limitations. 


Step 1. Start with a hump mold 
of some sort for this is necessary for 
forming the pot after it is decorated 
in the wet slip trailing technique. 
Roll the wet clay into a thin sheet 
the appropriate thickness and trim it 
to the approximate size of the finished 
pot. 


Step 2. Pour a thick layer of clay 
slip over the surface and tip the clay 
so the slip seeks its own level surface. 
Any colored clay slip will do for this 
background color. 


Step 3. Fill a syringe with a clay 
slip of a contrasting color and trail a 
pattern of this on the wet surface of 
the background slip. The secret of 
making this technique work well is to 
be sure the background layer of slip 
is thick and wet, then the designs 
trailed into it seek the same level and 
actually clay slip is inlaid into clay 
slip. In this case the effect is a fluid, 
free, bold one—opposite in feeling 
from the sgraffito or mishima tech- 
nique. A third or fourth color can be 
trailed into the wet slip if desired. 


Step 4. The design now can be 
combed with a feather. This tech- 
nique of decorating is often called 
“Feather Combing”. Take a feather 
and strip all the plummage off the 
quill except for the very tip. Or just 
use the fine end of the quill. Drag the 
tip of this fine and delicate tool 
through the clay slip so that one wet 
slip is pulled into the other. A clear 
understanding of the effect this will 
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by F. CARLTON BALL 


give can be understood only by trying 
it, for a verbal description is in- 
adequate. As the feather is dragged 
back and forth through the slip in 
straight lines or curves, many interest- 
ing ideas can be developed. Instead 
of a feather, the tip of a fine piece of 
wire or the tip of a fine brush will 
work, but in a slightly different way. 


Step 5. If this technique is so 
much fun that you overdo the design 
and spoil it, try bumping the whole 
sheet of decorated clay by tipping it 
and hitting one edge on the table. 
The entire mass of wet slip should 
shift and distort the original pattern. 
A few skillful bumps and some luck 
will give a new, exciting pattern. It 
also is possible to do a “finger paint- 
ing” effect by using your fingers and 
smearing the slip in patterns, but in 
general this results in poor designs. 


Step 6. Let the clay dry until the 
slip is firm and won’t take the print 
of your finger when you touch the 
surface. The clay now can be placed 
over the hump mold and _ pressed 
into shape. After the pot is taken off 
the mold, trimmed, dried and bisque 
fired; it is ready for glazing. 


Step 7. Generally a clear, colorless 
glaze is best for this technique al- 
though a colored, transparent glaze 
also can be beautiful. 


Variations 
A variation of this technique 
adapted to wheel thrown bowls and 
cylindrical pots can be quite unique. 


Step 1. Throw a cylindrical vase 
that is practically finished in shape. 
The pot can be allowed to stand for 
several hours or it can be decorated 
immediately. It must be decorated 
while it is too wet to trim. 


Step 2. The pot should be cen- 
tered and anchored on the wheel. 
One or two syringes full of contrast- 
ing colored clay slip should be ready 
to use. Now cover the outside of the 
pot with as thick a layer of clay slip 
as you can manage to keep on the pot. 
The color can be the same as that of 
the pot or another color. 


Step 3. Take a full syringe of a 
contrasting color of slip and hold the 
syringe at right angles to the surface 
of the pot. Point the tip of the syringe 
at the top edge of the pot. While you 
hold the syringe quite still, squeeze 


steadily so a stream of slip will flow 
slowly out of the syringe and down 
the side of the pot. Gravity will pull 
the slip down in a perfectly vertical 
line. A little experimentation will 
train you to all the possibilities of this 
idea. The wet surface of the pot 
facilitates the running of the slip. The 
thickness of the slip being trailed 
dictates the effect, the slant or posi- 
tion in which the syringe is held also 
dictates the way the slip will run, The 
slip runs in a vertical line so slowly 
that alternating colors of slip may be 
used within 1/16-inch of each other. 

Step 4. As described previously, 
use a feather or a fine wire or slender 
brush to comb the slip. The pot can 
be revolved on the wheel while a 
feather is just touched to the surface 
of the slip. One slip is dragged 
through the other in this way. The 
wheel can be turned one direction for 
one line and reversed for the next. 
The possibilities are quite numerous. 

Here is another variation of this 
same technique for application of 
slip. Start with a wet, open bowl and 
cover the inside with a thick layer 
of clay slip—white, for example. Now 
trail blue slip down the sides of the 
bowl. Use very thick slip and apply 
it heavily from the top edge of the 
bowl. Divide the bowl into at least 8 
sections with the trailed slip. 

Now use another syringe with iron 
red slip. Halfway down the inside of 
the bowl, start another trailed vertical 
line of this red slip in the center of 
the trailed blue lines and let the red 
slip run to a pool in the center of the 
bowl. 

Next, use a black slip, and with the 
syringe, trail rather narrow lines to 
the center of the bowl—starting them 
two-thirds of the way down inside the 
bowl. Place them over the center of 
the trailed lines already applied. 

Each of these colored lines of slip 
should sink into the previously applied 
slip. Perhaps a carefully placed drop 
of white slip can be applied now for 
accent. If the bow! is left in this state 
of completion, it can be charming. If 
a feather is dragged through the slip 
vertically or in a line as the wheel re- 
volves, wonderful things happen to 
the wet slips as one is pulled into the 
other color. A clear glaze as a finish 
for pots decorated in this manner 1s 
most appropriate. 


(Continued on page 30) 
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Pierced Ware Goes Modern 


Simple "cookie" cutters made 
~~ from pliable metal help revive 
an old technique which is 


adapted to contemporary taste 


by HENRY BOLLMAN 


OPEN-WORK PATTERN suggests lightness which is carried out 
in the decoration of the bowl. This one was covered with g pink 
engobe (while it was still damp) and then clear glazed: 
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n the golden days of Queen Victoria, when antimacas- 
E: shawls were draped over the backs of over-stuffed 
chairs and both interior and exterior decoration was 
ornate and “gingerbready;” ceramics of the period fol- 
lowed the same trend. 


Open ware, or more correctly pierced ware, was 
especially popular. A large fruit bowl or centerpiece with 
an intricate pattern cut in the sides often was seen on 
the round dining room table. Sometimes the cutout 
design was geometric. Sometimes it resembled floral 
lace work. 


At the turn of the century, these pierced decora- 
tions were given up and almost forgotten. I would like 
to revive this technique, and adapt it to contemporary 
or modern taste. The photographs accompanying this 
article show the method for cutting a design in a slip- 
cast bowl. However, this same technique may be applied 
to articles turned on the wheel or hand built with coils. 

Essentially the technique used is similar to that 
which the housewife employs when cutting cookies from 
soft dough. The chief difference is the size of the 
“cookie” cutter. The cutter used for pottery is much 
smaller. 

In making pierced ware, the first step is making the 
cutter. It should be made of a metal which can be bent 
easily into various shapes. Yet the metal should be 
stiff enough to hold its shape while penetrating the 
moist clay. One of the best metals I have discovered 
comes from an ordinary “tomato” can. It has just the 
right rigidity and also a sharp cutting edge. However, 
sheet-metal snips are needed to cut this metal. 

Sheet aluminum is almost as good. It can be cut 
with ordinary scissors, such as dressmaker’s shears. Or 
you may substitute aluminum from frozen food con- 
tainers such as pie plates and casserole dishes. Thin sheet 
copper or brass, such as mechanics use for making 
“shims,” also is suitable. 

The cutter should be at least two inches long, so it 
may be held comfortably in the hand. To form it, first 
roll the metal into the approximate shape desired. 

Allow the metal to overlap about a half inch. If 
you wish, you may secure the overlap with cold solder 
which is available in tubes from any hardware store. 
If tin or other rigid metal is used, no solder is necessary. 
Pressure alone will hold the metal in shape. 

Only the cutting end of the tool need be shaped 
exactly to your design. This may be done with a pair of 
pointed pliers or strong tweezers. Once your cutter is 
made, you are ready to proceed. 
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DESIGN is cut while clay is very soft. To NEEDLE is used to cut through remainder OPENINGS are cleaned with a soft sponge 
avoid becoming misshapen, cast bowl re- of clay where cutter 
mains in mold during cutting operation. because of the curvature of the bowl. remove tiny crumbs of clay. 


failed to penetrate first; then the entire piece is sponged to 





When the bowl has been cast, or formed by another 
method, do not allow it to become too stiff before cut- 
ting out the design. The softer the clay, the easier it is 
for the cutter to penetrate. In the case of a cast bowl, 
the piece is left in the mold while the design is cut 
out. The mold supports the piece, preventing it from 
being misshapen during the cutting process. If the bowl 
is formed by another method, allow it to become stiff 
enough to hold its shape before you begin to cut out the 
design. 


Press the cutter against the inner side of the bowl, 
following a pattern which you have planned in advance. 
After each impression is made, dip the cutter in a bowl 
of warm water to keep it clean and well lubricated so 
it will cut easily. 


Because of the curvature of the bowl, the cutter 
probably will not fully penetrate the wall at every point. 
If you find this to be the case, use a sharp tool—such 
as a long needle—to cut through the remainder of the 
clay. In this way you can cut free each small section of 
clay and drag it away from the body of the piece. 


When all the sections have been cut out, use a soft 
brush to remove the tiny crumbs of clay which tend to 
stick to the edges of the openings. Then sponge out the 
openings with a cosmetic sponge, and go over the entire 
surface later with a larger sponge. 


Because of the open-work pattern, the nature of the 
bowl seems to suggest lightness. I like the effect pro- 
duced by covering the bowl with a light-colored engobe 
which is applied while the bowl is very damp. This per- 
mits the engobe to be worked into the openings of the 
design as well as over the balance of the piece. The 
engobe brush also will remove any fine particles of clay 
still clinging to the openings. 

When the decoration is complete, dry the piece 
slowly at room temperature, then bisque fire. For the 
glaze firing, use a clear glaze or semi-opaque so the 
mottled engobe effect can be seen. Since this type of 
ware is primarily decorative rather than functional, and 
will not be required to hold water, you might consider 
using a crackle glaze. The fine, open feeling of the 
crackle glaze will blend nicely with the pierced decora- 
tion. 

You will have fun experimenting with cutters of 
different shapes, working out continuous border de- 
signs, and combining two or’ more shapes to form in- 
teresting patterns. However, remember to avoid fussy 
and intricate designs. 
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Decorate with Underglazes 


Troubadour Motif 


methods and designs by MARC BELLAIRE 


In this series of articles, no specific 
brand of underglaze is either 
suggested or implied. The national 
brands are highly competitive 

in quality and price. Mr. Bellaire’s 
advice is to use those brands 

you feel give you the best results. 


HUMAN FIGURES are one of 
the most popular decorating motifs. 
However, they aren’t the most fre- 
quently painted. No doubt the reason 
is an element of fear which usually is 
associated with painting or sketching 
the human form. 

Although other motifs are much 


simpler to produce, the human figure 
should not be considered one of the 
most difficult. If you avoid meti- 
culous details and stick primarily to 
basic shapes, you should have no dif- 
ficulty. 

One very important area which in- 
variably is not given enough thought 
is the background. In the book 
“Underglaze Decoration,’ Marc 
Bellaire demonstrates 12 different 
types of backgrounds — including 
spraying through fabrics, sponging, 
spattering, splattering, printing, spin- 
ning, brushing and others. Used by 
themselves or in combinations, these 
background techniques can multiply 





rapidly into dozens of design aids. 

The background is a vital part of 
the design and often sets the mood. 
In the troubadour motif, Mr. Bellaire 
selected spattering for the background 
to convey a happy feeling. Spatter- 
ing in gay warm colors suggests con- 
fetti. Other backgrounds or combina- 
tions could have been used to get this 
same effect, or a completely different 
mood could have been set by choosing 
a more rigid type background. 

So remember, before you begin a 
motif, give careful thought to the type 
feeling you wish to create. Then try 
various techniques to decide how you 
can best obtain this feeling. @ 





BACKGROUND of pink and purple is 
spattered to suggest confetti and a 
happy feeling. The toothbrush is con- 
trolled so that both large and small 
dots are produced. FINISHED PIECE, 
at left, shows how the background and 
motif blend together to create a gay 
feeling. 


NEXT MONTH Marc Bellaire dem- 
onstrates motifs especially designed 
for the Christmas season. You won’t 
want to miss this new adventure in 
underglaze decorating! 
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3 a 


DESIGN first is sketched in with pencil which presents no 
problem since it burns out, leaving no residue. Sketch 
lightly, using a soft pencil with a blunt point. Don't press 
too hard or you will leave a mark in the green ware. The 


Ps 


ONE SWIPE of the fully-loaded brush makes the troubo- 
dour’s chartruese collar. Then the face, neck and hands 
are painted in using a flesh color. So far, Mr. Bellaire has 


DECORATIVE ELEMENTS go in next. Bright purple is used 
for the hat, slippers, and the diamond-shaped design on 
the blouse. Extra care is needed with a pattern on clothing. 
Control the shapes so they don’t have a flat look. Be sure 
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troubadour’s blouse is painted a deep pink, continuing 
the warm-color theme selected for this motif. Next, the 
troubadour’s tights are painted in, using a warm blue- 
gray and free brush strokes. 





done all painting with a large, pointed water-color brush 
(#410 or +14), which he keeps loaded to near-dripping 
capacity, allowing the color to flow freely. 





that they bend around with the sleeves and body. The 
black liner is used to bring the design to life. Sgraffitoed 
lines and dots on the troubadour’s mandolin add final 
snap and sparkle to the design. 

















Planning and 
experimentation 

are used to work 

out a new design— 
elimineting 

unnecessary back-tracking 
and unbecoming 


patchwork 





A Cardboard Mold Makes a Fruit Bowl 


by DON WOOD 





A SECTIONAL SUPPORT, much like an old-fashioned egg box, was OUTSIDE CARDBOARD is tacked into place over the arch supports, 
devised to keep the cardboard strong and rigid to help eliminate and the mold is ready to receive the first slab of clay, carried to 
cracks. it on a cloth. 
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wn and __ planning 
are the keys to crisp, clean work. 
It is comparitively easy to make a 
good professional design if the steps 
first are clearly worked out to elimi- 
nate back-tracking and patchwork. 

In an experiment, one can be free 
to try almost anything. After the 
steps have been explored and worked 
out, the pertinent data can be ex- 
tracted. Then the process can be 
carried through to a successful finish 
without hitches. 

To demonstrate what I mean, let 
me use an example. While flexing 
and bending a piece of pliable card- 
board one day, I was impressed with 
the pleasing, natural curve it made. 
I decided to experiment with it to 
try to work out a form for draping 
a casual fruit bowl or centerpiece. 

First the curved cardboard was 
tacked to a board. The depth of the 
curve was only estimated at this 
point. The cardboard arch proved 
to be too wobbly, and caused a crack 
to form along one side of the clay 
slab which ultimately broke. Even 
though completely dry, the pieces 
were painted with slip and put back 
together to see if such a large break 
could be successfully repaired. This 
part of the experiment was a success. 

The preliminary sketch also showed 
the design of the feet to be too fragile 
looking for the size of the piece. 
Heavier feet, it was decided, would 
give the bowl a better foundation. 

In the preliminary piece, the sides 
appeared too high for the length of 
the bowl. In order to study different 
proportions, they were cut off. A 
knife was scratched along a guide 
rule several times to make a groove, 
and the piece was snapped off in a 
straight line. Although clay almost 





A BOARD is used to pound out a half-inch slab of clay for the 
body. A heavier slab, 1'/2 inches thick, is made for the feet. Notice 


the interesting texture. 
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never is worked in the dry state, in 
the preliminary piece every advantage 
to study the form is utilized in order 
to get a good start on the final piece. 

Now that the preliminary piece 
has been constructed, we can correct 
faults in the original desigh as we 
make the final piece. In order to 
eliminate the wobble in the unsup- 
ported cardboard arch, a structure of 
cardboard arches was formed to sup- 
port the curved cardboard piece of 
the mold. The new curve, a much 
broader and more shallow one, was 
determined after studying the original 
model. 

Cut and formed like the divisions 
of an old fashioned egg box, the 
pieces of the supporting structure are 
simply interlocked with each other 
and need no further support under 
the outside cardboard of the mold. 
When the outside cardboard is tacked 
into place, the entire mold is very 
strong and rigid. 

The edge of a board was used to 
pound out the slabs to the desired 
thickness. I found the pattern the 
board produced on the clay so in- 
teresting that I decided to use it in 
the design of the bowl. 

When the slab was cut and sized, 
it was carried to the mold on a piece 
of heavy cloth, draped, and slid into 
proper position over the hump. The 
slab in this case was about a half- 
inch thick. 

Keeping in mind the need for 
sturdy legs, a pattern for the feet was 
made from cardboard. From a slab of 
clay, 1% inches thick, the feet were 
cut out, painted with slip, and pres- 
sed firmly into place. Holes in the 
foot pieces accomplish two purposes: 
They serve as a visual design element 

(Continued on page 32) 











EXPERIMENTING, the curved card- 
board first was tacked to a board. 
But this arch was too unsteady. 





LARGE CRACK resulted from the 
wobbly support. Preliminary sketch 
also showed feet were too small. 





SIDES, too high for length of 
bowl, were snapped off after being 
grooved with a knife. 














unevenly and may crack or explode in the kiln. 





THICK SLIP is used to attach legs. Holes in feet reduce center bulk 
for safer firing. Unusually thick pieces, such as these, often fire 
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Yoko Wong's 12” x 23” enamel 
plaque. Champleve on copper, it is 
mounted on a black frame. The de- 
signer is from Alameda, Calif. 





SHOW TIME 
DESIGNER-CRAFTSMEN 
of the WEST, 1957 | 


A carved stoneware vase with incised 
design, 7” tall, received an honorary award 
for Marguerite Wildenhain, Guerneville, Calif. 
















Madeline Cortese, Rich- 
mond, Calif. received an 
award for her coiled pot, 
almost 19” tall. 





A rust-colored stoneware 
bottle, 6-3%4” high, by 
Vivika and Otto Heino 
of Los Angeles, was an- 
other award winner. 











Award-winning stoneware bowl by Ernie Kim Covered porcelain jar, 6” high, by Esther 
of Palo Alto, Calif. Unglazed, 10-34” tall, L. Beasley, San Anselmo, Calif. The award- 
it features an incised design. winning piece has a brownish-green glaze. 


“DESIGNER-CRAFTSMEN of the West, 1957” consti- 
tutes a survey of the craft activities in five western states. Work 
submitted by artists from California, Oregon, Washington, 
Arizona and New Mexico, was screened by three juries in Seattle, 
Los Angeles and finally in San Francisco. About 10 per cent of 
the work submitted was accepted for the exhibition which was 
held at the M. H. De Young Memorial Museum in San Fran- 
cisco. The exhibit, which was particularly rich in stoneware and 
porcelain, closed on July 31. Twenty-eight honorary awards were 
made in the various crafts. Several of the award-winning and 
outstanding pieces are shown on these pages. 





A prize piece, this 9” stoneware 
bottle by James F. McKinnell, Jr. 
of Seattle, Wash. has a gray glaze 
and wax resist decoration. 








Decorated flat bowl with a reduc- 
tion glaze by Paul A. Coronel, Los 
Angeles. 





A 15” x 25” tile panel set in a walnut 
frame merited an award for Betty W. Feves 
of Pendleton, Ore. 
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“Spring Rain" and “Hop Scotch” demonstrate how 
the happy combination of wood and clay can be adapted 


to plaques to brighten up a child's room. 


ne project leads to another! 

We discovered this one day 
while exploring the possibilities of 
combining wood with clay. We began 
by making a mosaic inset in a wood- 
en serving plate, but soon discovered 
that the same technique could be 
used for bowls, plaques, and even 
table tops. 


And this method does not require a 
lot of skill and experience either. Our 
seven-year-old daughter, Colleen, 
used this technique in making a 
plaque. 

Only a few simple tools and ma- 
terials are needed for the serving 
plate. We used a 20-inch wooden 
plate with a 3/8-inch indentation, tile 
cement, grout, plaster bat, thin-blad- 
ed knife, a small ameunt of modeling 
clay, slip, and a ruler. 

Be sure that the wooden plate you 
select is varnished to prevent warp- 
ing. If it is not, first apply a coat of 
waterproof varnish to both the out- 
side of the plate and to the space for 
the inset. Rub the varnished surface 
until it is satin-smooth. 

Next, prepare your design on 
paper. It should be drawn to the 
exact size of the inset. You need not 
allow any space between sections for 


24 


the grout. Shrinkage of the clay will 
take care of that. 

With a coil of modeling clay, form 
a dam on the plaster bat. The inside 
dimension of the dam should be a 
little larger than the design. Pour 
the slip into the dam, filling it to the 
same thickness as the indentation in 
the plate. The tile cement will make 
up for shrinkage. 

When the slip hardens enough to 
appear dull, lay the paper pattern on 
the surface. With a pencil, hard 
enough to leave a mark in the clay, 
trace the design into the clay. Re- 
move the paper, and cut the clay in- 
to pieces following the lines of your 
design. Remember to keep the knife 
in a vertical position to avoid angular 
cuts. 

Allow the pieces to remain on the 
bat until they are dry enough to 
release themselves. At this point, they 
may be removed and sponged as you 
would any green ware. Keeping the 
design intact, and working on one 
piece at a time, add lines and texture 
to the tiles. Allow the pieces to dry 
thoroughly; then glaze only the top 
surfaces. (If you prefer, you may 
bisque fire the tiles before you apply 
the glaze.) To avoid excess handling, 
we glazed the tiles piece by piece, 








Clay + Woot 


A pleasing 
and a versatile technique 


bowls 


by MILDRED and VERNON SEELEY 


transferring them immediately to the 
kiln. The design may be kept in- 
tact, or the pieces numbered on the 
back. 

After firing, place the tiles in the 
inset. Remove one tile at a_ time, 
apply cement to its back, and replace 
it. When all tiles are cemented, slide 
them around carefully until all the 
spaces are even. Allow the cement to 
dry several hours. Then sponge water 
on the tiles, thoroughly dampening 
them. This will prevent the tiles from 
absorbing water from the grout. 

Mix the grout with water to which 
green tempera has been added. This 
gives color to the otherwise white 
grout. Rub the grout down into the 
cracks until it is level with the tiles. 
Remove excess grout by cleaning with 
a damp sponge. Then place a damp 
cloth over the inset and allow it to 
remain undisturbed for 12 hours. 

We were so pleased with the re- 
sults of our experiment in wood and 
clay that we made two wall plaques, 
several more large plates, and bowls 
with ceramic centers. Friends have 
used this technique for making tops 
for coffee tables. We are sure that 
your results with this simple mosaic 
technique will tempt you on to fur- 
ther projects too. @ 


CERAMICS MONTHLY 


fo 


Dl 











ingombination of two materials 
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wisplaques—and even mosaic table tops 





A Mosaic Inset 


dd up fo plates, 








1. Slip is poured into the clay dam to the same thickness as the a pencil. 3. After removing the pattern, the clay is cut into pieces 
indentation in the wooden plate. 2. When the slip becomes dull, the following the lines of the design. Care is taken to keep the knife 
paper pattern is laid on and the design is traced into the clay with in a vertical position. 





4. The design is kept intact on the bat until the tiles release them- place, one at a time, and adjusted by sliding until all spaces are even. 
selves. The pieces are sponged and texture and lines are added. 6. Grout is rubbed into the cracks and the excess cleaned away. 
5. After glazing, the tiles are fitted into the inset and cemented in The inset is covered with a damp cloth and allowed to set. 
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GLAZES 
SEZALG 


SIZV19 


Forward backward, or upside-down you 
can find no better glaze than VELVA- 
PLY, the sure-fire one-fire ceramic glaze. 


xk** 


There are still a few 
VELVA-PLY 
distributorships 
open, inquire now! 


CERAMICS 
COPPER ENAMELING 
& MOSAICS 
BY TYLART 


the . 
COULAON Studies 
(the house of glazes 
the usual and unusual) 
8744 W. McNichols, Detroit 21, Mich. 
Phone UNiversity 2-9222 


(our shipping service 
covers the world) 











oe 
STOCK MOLDS 


Here you can find more than 400 
molds of our own individual design 
and creation. To these, new molds are 


constantly being added. 


Ludwig Schmid molds are known for 
originality and detailed craftsmanship. 
If your ceramic supply dealer does 
not have our molds, please write us 
direct. Or send $1 for our catalog 
complete with price list. Your $1 will 
be refunded with your first mold order. 


We have been designing molds for 


more thon 17 yeors. 


to a 
LUDWIG SCHMID 
model and mold shop 


838 Genesee St. Cor. Dayton 
Trenton 10, New Jersey 


Phone EXport 3-4363 
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Calendar Stone 
(Continued from page 14) 


pattern and press thumb prints 
around the edge. Dry until leather 
hard. 

With a wide wire-end tool, scoop 
out a channel a quarter-inch wide 
and deep in all circles and intersect- 
ing lines. Draw in the symbols light- 
ly so you can rub them out if they do 
not please you. Finally, cut the sym- 
bols deeply into the clay using 
a wire tool and a sharp incising tool. 
A tooth brush, small wire brush, a 
piece of comb or similar objects, 
make good tools for texturing. Dry 
the piece thoroughly. 

It is better not to glaze your calen- 
dar stone since it destroys some of the 
sharp detail. A _ teaspoonful of 
manganese dioxide mixed with a half 
cup of heavy gum media makes a 
good antique stain. Spread this 
heavily over the entire surface of the 
unfired piece. Wipe off the top sur- 


faces. After firing, this leaves a dark 
brown carving against a lighter fore- 
ground. Underglazes also may be 
used for staining. A polychrome 
effect may be obtained by sponging 
on several colors or tones of the same 
color. Wipe and blend the several 
colors together, keeping in mind the 
natural rock colors which are most ef- 
fective. Fire to the maturing tempera- 
ture of the clay. 

Finish the plaque by soaking it in 
boiling hot skimmed milk, or wax- 
ing it with a good liquid wax. Which- 
ever method you use, allow the piece 
to absorb all the liquid it will. Dry 
thoroughly and polish with a soft 
cloth. It may be attached to the wall 
with a wire plate hanger or cement- 
ed in your garden wall or patio. 

Your calendar stone will pique the 
curiosity and admiration of all who 
see it. It will please you too, since it 
will preserve a little bit of your per- 
sonality in a few handfuls of earth. @ 





Letters 


(Continued from page 4) 


risk of offending some of your professional 
and advanced artists, could you give more 
“how to do it” articles fer young child- 
ren? They love to look through my files 
of CM and can follow the directions they 
read. 

Once in awhile there is an article which 
is especially useful. One in particular 
(October 1956) was about making a piggy 
bank over an inflated balloon. The child- 
ren’s results were so pleasing, we decided 
to hold an exhibition in the cafeteria. 
Over 50 pieces were shown .. . 

Mrs. RALPH T. WATTENBURGER 
Livermore, Calif. 


A CHALLENGE TO MIAMI 


Dear Editor: 

The spirit of Kay Pancoast, chairman for 
next year’s Miami National Ceramic Ex- 
hibition, is excellent, as evidenced by her 
letter to the editor [July]. 

I challenge her to have the same jury 
for the Sixth Annual as the Fifth Annual. 
If Kay Pancoast, the jury members and 
others think that the juring procedure was 
all that it should be, then they should be 
willing to back it up next year. 

Kay Pancoast wrote, “It is impossible 
for a man to disqualify himself from the 
things he believes in, whether they show 
in the work of his students, his family, 
his best friend, a ‘name’ potter or a total 
stranger.” 

I disagree with ther, and wish to defend 
the many, many jurors of craft shows as 
well as painting and sculpture shows who 
have had the willpower to avoid the very 
questionable policy of giving students and 
friend, the best prizes. 

On the subject of the Fifth Annual, 
one most important fact remains: Five 
top prizes went to five students of Peter 
Voulkos, one of the jurors. No amount of 
talk can justify this! The question is not 
“are the prize winning pots worthy,” or 
“are the jurors qualified” or any of the 
large number of side-questions that have 
arisen. The question is, “Should prizes 
be awarded to students or relatives of one 
of the jurors?” 

I know this shouldn’t be done. The 
public will answer this question if the 


Miami Ceramic League dares to put it to 
the test by a repeat performance in the 
Sixth Miami National Ceramic Exhibition. 
CarLTton BALL 

Professor of Fine Arts 

University of Southern California 

Los Angeles, California 


STANDARDS FOR JURIES 
Dear Editor: 

Congratulations must be extended to 
J. David Broudo [August] and Edward 
Winter [Sept.] for their interest in giving 
constructive criticism concerning methods 
of jurying. The recent and continuing dis- 
agreements stemming from the jurying of 
the Miami National Ceramic Exhibition 
point up the fact that though we are 
designers and craftsmen and _ participate 
in a field of self-expression, there must 
be some guiding principles by which the 
products of our labors may be judged 
in an unbiased manner. 


The Southern California Designer- 
Craftsmen is a new group, still in its 
infancy, but those persons interested in 
the organization have felt the need for 
a “standard for jurying” that would aid 
in placing its membership within the 
group and also be applicable to future 
shows sponsored by this group. The tem- 
porary governing board of the Southern 
California Designer-Craftsmen offer this, 
their “Standards for Jurying” as a sugges- 
tion and guide to our national exhibitions 
and to their juries. 

STANDARDS FOR JURYING 

In well crafted work the qualities of 
the raw materials have been used to maxi- 
mum advantage and the materials have 
become a functional part of the created 
object. 


The object should express not only the 
understanding and mastery of the equip- 
ment used in its creation, but should 
also be a statement of techniques native 
to the form. Purpose, materials and 
method determine the design. There must 
be a complete synthesis of creative expres- 
sion in the use of line, form, color and 
texture. 

Experimentation is commendable if it 
has been brought to a valid conclusion 
with evidence of control. A juror must 

(Continued on page 30) 
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Siggetiions 


from our 


TOOL FOR JOINING 

A section of hacksaw blade 
wedged in the end of a piece 
of wood makes an excellent 
tool for joining various sec- 
tions, such as handles and 
Since there 


spouts, to a pot. 


are several points on the 
hacksaw blade, 
three 
on the areas to be joined, fol- 
lowed by the application of 
slip, are needed to join two 
pieces together. With an or- 
dinary single-pointed __ tool, 
several single scratches must 
be made to accomplish the 
same thing. A coarser piece of 
hacksaw blade may be wedg- 
ed in the other end for heavi- 
er pieces. The tool also can 
be used for general scraping 
and _ for kinds of 
sgraffito decoration. 
—Donald Chu 
San Francisco, Calif. 


only two or 
strokes with this tool 


certain 


KEEP BALLPOINTS 
Don’t discard empty ball- 
point pens. They are ideal for 
tracing patterns. The round, 
smooth point does the job, 
without marking or damaging 
the surface of the pattern. Be 
sure the pen is clean and 

completely out of ink. 
—Mrs. Pearl FitzPatrick 
Gary, Ind. 


MOLD DIVIDER 

In making a_ two-piece 
mold, say a vase, the first 
problem is to divide the vase 
vertically into two equal 
parts. I was having a little 
trouble in determining the 
exact half until I tried using 
adhesive tape. Now when I 
make a two-piece mold of a 
vase, or any other object of 
two equal parts, I divide it in 
half vertically with a strip 


Dollars for 


readers 


of adhesive tape, %-inch 
wide. (This will not damage 
the surface in any way.) 
After this has been com- 
pleted, I cradle the vase in 
soft clay up to the lower line 
(be sure to use the lower 
line) of the adhesive tape. 
When the vase is cradled ex- 
actly to the bottom edge of 
the adhesive, the tape is re- 
moved before the first batch 
of plaster is poured. This will, 
incidentally, 
smocth edge on the complet- 
ed mold. 
—Mrs. Richard Reetz 
Fort Wayne, Indiana 


TOOL ORGANIZER 
Put all your enameling 
tools and supplies on a lazy 
susan on your work table, 
and see how much easier your 
work progresses. No more 
jumping up and down for 
supplies, and they can be 

put away easily too. 
—Irene Illes 
Cleveland, Ohio 


leave a_ very 


MOSAIC DESIGN AID 
Average beginners in mosa- 
ics seem to have difficulty in 
making up their design pat- 
terns. We find the type of 
graph paper known as Tile- 
Craft Design Paper very help- 











ful in our studio. (This may 
be obtained from the Walco 
Bead Co,, New York City.) 
After sketching a design, it 
is easy to transfer it to the 
tile-craft paper and_ then 
figure out the colors and 
amount of tiles needed to 
work out the design. Sheets 
of paper may be taped to- 
gether for larger designs. 
—Peg Townsend 
Tucson, Ariz. 


your Thoughts 


CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 


Ohio. 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 











Exclusive fully enclosed, safe design — no exposed mechanism = 


Whether amateur or skilled artisan . . you'll find the smooth motorized 
operation . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 


tinctive pottery excelling anything you've ever done before. 


Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
hae plenty of working space and a removable water cup. 10” throwing 

has joggles for easy centering, underside reverses for casting 
whines bats. 


You have complete hand freedom at all times . . smooth instant 
change of speed from 30 to 150 rpm is contrelled by a foot pedal. 
Easy to use, even for handicapped persons. Use any 1% HP motor. 
oe Y, HP motor $16.95 when purchased with Master Potter's 

ee 



















Floor Model. Item 47b, Wt. 90 Ibs, Lists at 
$175.00—Factory Price $89.95 
Bench Model. Item 47a, Wt. 45 lbs. Lists at 








$125.00—Factory Price ———ee 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co. 


Dept. 20-R Burlington, Wis. 
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ATTENTION! 


ceramic hobby industry 


MANUFACTURERS 
YOUR OPPORTUNITY FOR 









SIXTH ANNUAL 


C E R A M C NEW PROSPECTS 


HOBBY NEW CUSTOMERS 


AB ROAMME + NEW DEALER AccoUNTS 
MAY § 


IMMEDIATE & FUTURE SALES 
PROFITS 


PLAN Now TO 
EXHIBIT 
2. ASSESSES 


=e 


“CONVENTION. HALL 


ASBURY | a a) a 


FOR EXHIBIT SPACE RESERVATIONS CONTACT 


CERAMIC EXPOS ELTIGHS EN Ce 
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FREE 


EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 
use test kiln for only $19.95 .. . an extra 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time & 
money ... ideal for medium pieces, 
lode, ete. Mail ad with check or money 
order for. $19.95 . . . FREE test ring will 
be d in shi t. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick -— Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour, 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 














x-acto 


CERAMIC 
TOOLS 





For sgraffito, incising, slab work, tem- 
<2 plate making, shaping, modeling, trim- 
ming and clean-up. 


QUALITY: Finest precision-made scraper 
points and surgically-sharp knife blades. 
VERSATILITY: Slim all-metal handle takes 
any of 6 scrapers as well as blades. 
ECONOMY: Points and blades quickly 
and easily interchanged or replaced. 




















No. 63 Double Set: 2 handles, 6 points, 2 
knife blades . . . $2.75. Other sets at 75c 
and $1.50. Refills available separately. 
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SEND FOR FLIER—FREE: CATALOG—25c 


48-69 VAN DAM ST.. L. I. C. I. N.Y. 





Itinerary 
(Continued from page 8) 


Ceramic National at Syracuse. Circulat- 
ed by the Syracuse Museum. At the San 
Francisco Museum of Art. 


DELAWARE, NEWARK 
October 6-27 
“American Craftsmen, 1957” a Smith- 
sonian Institution Traveling Exhibition, 
at the University of Delaware. 


Georcia, SAVANNAH 

October 1-22 
“American Jewelry and Related Ob- 
jects,’ a Smithsonian Institution Travel- 
ing Exhibition, at the Telfair Academy 
of Arts and Sciences. 


Kansas, LAWRENCE 
October 27-November 17 


Kansas Designer-Craftsman Show in the 
Union Building, University of Kansas. 


Kentucky, LOUISVILLE 
October 1-22 


“Midwest Designer-Craftsmen” at the 
J. B. Speed Art Museum. A Smithsonian 
Institution Traveling Exhibition. 


Lourstana, NEw ORLEANS 

through October 20 

Art Association of New Orleans 33rd 
Annual Autumn Regional Exhibit at the 
Isaac Delgado Museum of Art, City Park. 


MICHIGAN, BLOOMFIELD HILLs 
through October 13 
Exhibition of student work at the Cran- 
brook Academy of Art. 


Oxu1o, AVON 

October 26-27 
Second Annual Hobbyist Exhibit of the 
West Shore Mud Hens at the auditorium 
of Avon Elementary School, Detroit Rd. 
Hours: Saturday — 3 to 8 p.m.; Sun- 
day — 2 to 7 p.m. 


OrEGON, PoRTLAND 

October 6-26 
Ceramics by Robert James at the Ore- 
gon Ceramic Studio, 3934 Southwest 
Corbett Ave. 


PENNSYLVANIA, PHILADELPHIA 
October 4-November 3 

An exhibit of sculptured aluminum by 
Bernard Segal and ceramics by Rudolf 
Staffel at the Philadelphia Art Alliance, 
251 South 18th St. 


Texas, Fort WortH 

October 26-27 

The Fifth Annual Hobby Show of the 
Ceramic Art Guild of Fort Worth at 
the Garden Center in the Botanic 
Garden. 


Texas, Houston 
October 5-6 
Third annual hobby competition of the 
Gulf Coast Ceramic Society at the 
Houston Coliseum Annex. 


Texas, SAN ANTONIO 
October 12-13 


Show sponsored by the San Antonio 
River Art Group. In case of rain, show 
will be held October 19-20. 


‘ Thirteenth Annual Outdoor River Art 





Shopper 


(Continued from page 6) 


New Mosaic Book 


This 32-page book was written for 
beginners. It outlines the history of 
mosaics as well as their characteristics. 
It covers the art and application of 
the tiles and includes simple and more 
complex designs and projects. Both 
classic and contemporary uses of 
mosaic tile are suggested in the pages, 
and a section on “things to remem- 
ber” rounds out the book. All designs 
in the book are keyed to tiles shown 
on the full color cover. For additional 
information, write to International 
Crafts, Inc., 325 West Huron St., 
Chicago 10, IIl., mentioning Ceramics 
MonrTHLY. 


Craftool Shop-Vac 


A new low-cost, high powered 
heavy-duty vacuum cleaner, designed 
especially for institutional and shop 
use, has been introduced by Craft- 
tools, Inc. Shop-Vac, both a dust col- 
lector and vacuum, is equipped with 
a 2%” diameter hose, handle and 
nozzle which, according to the manu- 
facturer, will not clog on average de- 
bris or shop dirt. Dirt and debris are 





drawn directly into a 28-gallon fibre 
drum. Any standard 24-gallon metal 
disposal can also may be used. 

Shop-Vac also can be used with 
standard 114” diameter vacuum fit- 
tings and, simply by switching the 
hose, the unit can be used for ex- 
hausting, blowing, drying and spray- 
ing. Further details and free catalog 
are available from Craftools, Inc., 
396 Broadway, New York 13, N. Y. 
Say you saw it in CM. 


CERAMICS MONTHLY 














Abuwers lo 


uestions 


conducted by K EN SMITH 


Q. You frequently publish recipes on glazes and bodies, 
and the amounts are either in per cent or in parts. I can handle 
per cent; but “parts” stumps me. What unit of weight is used? 

A. Any unit of weight you please! That’s why “parts” 
is used—it is such a convenient way to present a recipe. For 
example, if you want to mix a huge batch, you can use pounds 
for the parts. If a recipe called for 60 parts frit and 40 parts 
clay, you would weigh out 60 pounds frit and 40 pounds clay. 
If you wanted a small batch, you could assign grams as the unit 
of weight. In that case, you would weigh out 60 grams frit and 
40 grams clay. If you don’t have weights, you could balance the 
frit against 60 nails and the clay against 40 nails—and still be 
right. 


Q. Is a special kind of clay needed for making jewelry in 
press molds? 

A. You usually can get better results with “jewelry” clay. 
This is a clay that is finely ground so that the surface will be 
especially smooth and free from imperfections. If the pieces 
are not particularly small, and are to receive a coating of 
opaque glaze, it probably will not make much difference. 


Q. Is there some way you can re-use casting scraps? 

A. This is one of the most frequently asked questions, be- 
cause everyone who casts has fettlings and other scraps remain- 
ing, and hates to throw them away. And you shouldn’t! 

Put the scraps into a small amount of water and by 
breaking up the lumps and stirring, rework it into a smooth 
slip. But do not try to use it by itself for casting. For some 
reason, reworked slip does not have as good casting properties 
as unused slip. Mix the reworked slip back into new slip in 
quantities of about 25 to 40%. 

Remember, the reworked slip already had deflocculent 
added, so cut back on the amount required by the total of slip. 


Q. Is it all right to hurry the drying of a plaster mold 
by placing it in the kitchen oven? 

' A. This procedure is all right if you don’t heat the plaster 
too high. A maximum temperature of about 150°F would be 
a safe range. If the mold gets too hot the plaster will weaken 
and become crumbly. 


Q. I have been given several packages of dry material 
marked U.G. I assume this means underglaze but I have fired 
test samples and they remain in powdered form. Is there any 
way I can use these for underglaze decoration; or perhaps put 
them to some other use? 

A. Probably the best use you can put these to is to treat 
them as ceramic stains and add them to your glazes for interest- 
ing colors and effects. 

If you grind them into the glaze you will obtain smooth 
colors. By adding various percentages and by intermixing them 
into a variety of glazes you will obtain a wide spread of results. 
Or, you can stir them into the glaze for speckled effects. 

Add them to all types of glazes and keep a record of the re- 
sults so you can reproduce them if you wish. Try adding to 
clear or colored, transparent or opaque, glossy or matt. 











All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 

itor; plegse enclose a stamped self-addressed envelope. 














New Enlarged 
CATALOG... 


ready October 15, compietely 
illustrated with hundreds of pictures 


HMMM KH 


A COMPLETE CERAMIC 
SERVICE FOR SCHOOLS 


Let us help you set up a ceramic course in 


your school or community. Our twelve years ex- 
perience teaching and supplying schools with ce- 
ramic materials has taught us the materials and 
techniques to use. We carry a complete line of 
supplies and equipment. 

Craftools Potter’s Wheels—B & I Potter’s 
Wheels—Amaco Kilns, wheels, and other products 
— Drakenfeld Products — Rogers Kilns — Cress 
Kilns — Paragon Kilns — Holland Molds — Atlas 
Sprayers—Duncan EZ-Flo glazes and colors— 
Original Molds—Green ware available at Oneonta 
Greenware Center next door. 


Complete line of Copper Enameling kilns, 
copper shapes and glazes. 


We can help you with your courses of study, 
lesson topics, or project ideas. Our new cata- 
logue contains many helpful hints. 


Write for free catalogues: Ceramics and 
Copper Enameling. 


All Products are guaranteed to give satisfaction. 


NEW 
BOOK perience teaching ceramics 
in various schools through- 


out the country. This is a textbook designed for 
teachers and students as well as hobbyists. Shows 
all the basic ceramic processes and contains 
many new project ideas. Contains over 140 ex- 
cellent photographs. Also contains a section on 
commercial potteries showing all of the processes. 
Excellent for adult education classes as well as 
high school classes .. . Price $1.25. Order a copy 


3 
Suk, 


CERAMIC SERVICE 


7 Elm Street, Oneonta, N.Y. Tel. 1759 





“ACTIVITIES IN CER- 
AMICS” by Seeley & 
Thompson, authors, who 
have had many years ex- 
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ce 53 #428 #513 
ORIGINAL MOLDS 


Mold #539 9/2” hi ....$ 5.00 
#428 1'/2 02., 2” RS $ 1.20 
#513 w/Lid, 144%” hi .....$12.00 


MOLDS GLAZES 
STONEWARE SLIP CONE 06 


CREEK—TURN 





Hainesport, New Jersey 

















AUTOMATIC KILN SHUT-OFF 





KILN JOY 


WATCHES OVER YOUR KILN. 
SAVES TIME AND ENERGY! 
Rugged. Simple, Reliable—works 
on cone principle. Guaranteed 
to shut off kiln automatically. 
See your Dealer or Order Direct 


$17.95 Ppd. 
MASON INSTRUMENT CO. 


29 Elm Ave., Mt. Vernon 2, N.Y. 


new 


the MOST complete 
catalog of ceramic 
supplies ever 


published! 

Profusely illustrated 
— includes hundreds 
of items for better 
pottery making, Fea- 
tures the newest 
clays, over 300 gla- 
zes, 37 electric kilns, 
potter’s wheels, 
moulds, tools, brush- 
es, numerous acces- 
sories. Includes pho- 
tos of over 100 ex- 
amples of fine pot- 
teryware as ideas. 
Every ceramist should have a copy of this val- 
uable Handbook-Catalog. Regular price 50c. For 
a limited time only—send 25¢ to cover postage 
and handling. 


ETTL STUDIOS, Inc., Studio 1 
ETTL ART CENTER GLENVILLE, CONN. 
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Strictly Stoneware 
(Continued from page 15) 
A good glaze for use over engobes, 
reduction fired to cone 9, is A3. 


Glaze A3 

parts 
Keystone feldspar 44.0 
Colemanite 15.0 
Whiting 11.0 
Barium 7.0 
Kaolin 8.0 
Flint 15.0 


A good Colemanite glaze effect for 
cone 8 is 3D. 
Glaze 3D 


parts 
Flint 16.0 
Feldspar 202.0 
Zinc oxide 2.0 
Colemanite 21.0 
Magnesium carbonate 8.0 
Frit 14 62.0 


Small bowls and plates decorated 
in this manner are particularly dif- 
ferent and charming. Decorative tech- 
niques like this are especially good 
for the person who says “I can’t draw 
a design. I can’t even draw a straight 
line with a ruler.” There is no need 
to draw or paint. All one does is ex- 
periment with tools and materials and 
invent ideas. Play and enjoy your- 
self, observe the effects and remember 
them as they develop before you. 
Take advantage of accidents, and be 
bold. The only word of caution is 
not to overdo the technique. Stop 
while you’re ahead! 

(To Be Concluded) 


Letters 
(Continued from page 26) 
not be influenced by personal basis. Only 
the work is to be judged. 

Procedure: The specialist in the field 
on the jury shall indoctrinate the jury on 
the technical points to seek in the craft 
work. View all pieces submitted in each 
category. Each craftsman’s objects to be 
judged separately. 

Apply the following point system: Ex- 
pressive quality, 4 points; application of 
design and creativity, 3 points; technical 
proficiency, 3 points. 

For acceptance, a total of eight points 
from each member of jury, less one. Jury- 
ing will be by closed ballot. Review of 
doubtful objects. Reasons for rejections to 
be sent to submittor. 

Without question, there will be individ- 
uals disagreeing with all or part of the 
above. To respect the right to disagree 
is our American way of life and it is to 
be encouraged. Our organization does not 
feel that these standards are the ultimate 
answer and they may be altered by its 
own membership. However. we feel they 
are a basis for future development and 
understanding among craftsmen. 

It is our hope that such disagreements 
as current jurying methods may be elimi- 
nated by the application of good common 
sense, coupled with understanding by 
jurors and juried of their relationships, 
one to the other. 

Joe, E. Epwarps, Chairman 
Temporary Governing Board 
Southern California Designer-Craftsmen 
Los Angeles, Calif. 











World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or feast, 
6” x 6”, they’re perfect for pleasure . . 


or profit. 
ALSO AVAILABLE 
@ TRIVETS, black @ WOODEN 
iron, rubber-foot- FRAMES 
ed, 


tiles for 1 and 2 @ TILE BACKS and 
@ WROUGHT IRON GERS 
FRAMES 
Write for FREE Descriptive 
Price List No. C4 
SORIANO 


CERAMICS, INC. 
Long Island City 5, N. Y. 














Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment, Fully illustrated 


INSTRUCTIVE CATALOG 
E if requested on school letterhead 


(others 25c) 
TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 














DRAKENFELD GLAZES 

powder or liquid 
Liquid form in 4 oz. bottles, pints & 
gallons, (ROGLAZE) for application on 
greenware, one fire. Good range of 
colors including reds. 

Dealers wanted. 

RODER CERAMIC STUDIO 

1331 RACE ST., PHILADELPHIA 7, PA. 











— MAKE YOUR OWN MOSAIC TILES — 
Pouring Mold #1, 34”x 34” . . .$4.50 
(postage included) 

KIT Mold-Nippers-Tweezers 
Adhesive-Grout-Instructions $7.00 
{including packing charge—P.P. Paid, 
(east of the Mississippi) 

Ruth Denice Lauer, Inc. 

145-04 Jamaica Ave. Jamaica 35, N.Y. 
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CERAMICS 

P Instruction—Supplies—Firing Finished and 
} Greenware. Distributor REWARD @ DOBE 

4 GLO & WILLOUGHBY PRODUCTS. 

» HAZEL HURLEY STUDIO 

4 830 Warren Ave. Downers Grove, Ill. 

> Call WO 8-0719 

& 
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Ceramic And Copper 
Enameling Supplies 











Wholesale-Retail 
RE-WARD PERMA-STAIN 
Distributor Distributor 

Dealer Inquiries Dealer Inquiries 
Invited Invited 

the 

POT TEES 

W7 EE EE Er. 


Boston Post Rd. — Westport, Conn. 








When writing to advertisers 
Please mention CM 











CERAMICS MONTHLY 














THINGS | 


NEVER 


Writing about a technique and lec- 
turing on it is “a very splendored 
thing.” One loves what one is writing 
or talking about, and is so familiar 
with the subject, that advice flows 
freely and comes out naturally. But 
when you teach, and have people in 
front of you trying with the best in- 
tentions to do as they are told, you 
are convinced that—even though you 
have been as explicit as a primer— 
they take too much for granted. I 
have seen that happen. In all humil- 
ity, Pll give some examples for the 
benefit of beginners who try to fol- 
low what is printed in these pages. 


UtiuizeE StraicgHut Epces 


I told a student to trace a planned 
design on a piece of copper. It was to 
be an oblong piece, about an inch 
long and a 4-inch wide. “Trace it 
on, and (by luck) show me,” I said. 
What did I see? A sheet of copper— 
perfectly new—seven inches wide and 
a yard long, with the little shrimp of 
an oblong swimming right in the 
middle of it. Why? 

I had taken for granted that an 
adult knows, without being told, not 
to waste material—whether expen- 
sive or cheap—by cutting senseless 
holes in it. He should alsé know that 
he can save a lot of elbow grease 
by utilizing given straight edges, ap- 
plying straight layouts accordingly. 
An oblong should be placed right in 
the corner of the metal where a right 
angle is waiting for it, and only two 
more lines need to be cut—and no 
material is wasted. So please think, 
and when cutting metal, arrange the 
layout so that one shape fits into an- 
other with not too much scrap left. 
Just think of what it could cost if 
silver or (unthinkable) gold were 
(mis) used in this wasteful way. 


Pencit OK on Firep ENAMEL 


I saw another student busily, but 
without success, trying to get a de- 
sign on an enameled surface with the 
help of a pointed metal instrument. 
Why? I had gotten home the point, 
“Never use a lead pencil on copper 
as enamel will not fuse on any spot 
which has pencil traces between it 
and the copper base. Therefore, any 
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DREAMED I'D 


WRITE ABOUT 


tracing has to be done with a scriber.” 

Again I had taken something for 
granted. Do not trace directly on 
copper with a pencil. On a fired 
enamel, you can use all the pencil you 
want without getting into any 
troubles other than those caused by 
the smoothness of the enamel and the 
hardness of the pencil. A carbon trac- 
ing will do much better. A carbon 
tracing . . . well! 


Don’t Cut Carson To SIze 


I gave a student a new sheet of 
carbon and told him to trace his 
design. It was a round design which 
was to be used for a tray. What 
happened? Quick as lightening, he 
cut a disc from the paper—a disc 
which could be used only for that 
one measly tray. What waste again! 
I had taken for granted, and neglect- 
ed to state, that carbon paper can be 
used again and again—not only once 
for one piece. Therefore, the whole 
sheet is placed where the design is 
to sit, without being cut to size. 


More STUDENT TROUBLES 


I have seen a student spray a tray 
with plain water as directed; expertly 
(I say proudly) sift enamel on both 
sides; and then (I say this with con- 
siderably Jess pride) place the whole 
thing on a carefully preheated firing 
rack. Had I not grabbed it quickly 
and gotten it into the kiln at once, 
all the nice enamel would have fallen 
off. Certainly when the water evapo- 
rates there is nothing left to hold the 
powdered enamel together, and off it 
falls. This action was based on my 
statement that if you apply enamel to 
an already fired basic coat of enamel, 
the piece must be warmed up to pre- 
vent the enamel from cracking and 
sputtering all over the place. Teacher 
had neglected to point out explicitly 
that this means over a fired layer of 
enamel. Enamel sifted directly on 
metal, without the aid of gum to hold 
the grains of enamel together, can- 
not wait. It goes right in the kiln 
without being preheated. 


No CLEANING NEEDED 
A student took an enameled piece 


(Continued on page 32) 








DeZeAlS tor 


Enamelists 


only 


$2.50 
per pair 


(postage 
prepaid) 


maefos new 


Silvum bezels 
earrings—cufflinks 


(button or drop) 
Made for lists by lists 











Also Maeto’s new revolutionary 
adhesive KLYR-FYR. It holds the 
enamel where you put it, fires 
out completely (transparents are 
truly transparent) . . . and en- 
amels can be brushed on like 
paint whether 80 mesh or finer. 
introductory 
size $1.00 (1 pt.) 


Maeto Studio 


10300 Superior Ave. Cleveland 6, Ohio 
sweetbriar 1-9672 























J inns e re 


CERAMIC STUDIO 
543 Boulevard, Kenilworth, N. J. 


Distributor 


Tru-Fyre 

Gloss-Matic 

Willoughby 

Creek-Turn 

Renaissance 

Specialized Ceramics 
Fine Art Brushes 
Double B Wood Novelties 
Jane Snead Publications 
Gold Erasers 

Silk Sponges 

Amaco Pan Paints 
Podeszwa Designs 

L & L Dyna Kilns 


Florence Cox 
Greenware & Firing 
Price List 
1957 Edition... $2.00 
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Send for your 
FREE copy of the latest 
CRAFTOOLS CATALOG of 
ceramic equipment and tools. 


CRAFTOOLS, Inc. 


Dept. CM. 401 Broadway, New York 13, N. Y. 








OPEN HOUSE—Fri., Sat., Sun., Oct, 25- 
26-27. Sat. demonstrations by Nell Adams, 
Belleport, Ky. (Flowers and glazing). Miss 
Adams will be on hand Sat, and Sun, for 
more demonstrations. Mrs, Rockwell will 
demonstrate — Mrs. ns jewelry. 
Refreshments, Door prizes, 

CERAMIC SERVICE & GIFT SHOP, 308 
es Ave. on Rt. 60, South Charleston 
3, . Va. 








NORWEST NOVELTY 
32480 NORTHWESTERN HWY. 
FARMINGTON, MICH. 

MA. 6-6003 
Distributor for Re-Ward Products 


Open Sunday — Closed on Monday 











MOLDS MCLDS MOLDS MOLDS 


Molds by: Al Schoellkopf, JM Treasures, House 
of Art, Holland, Schmid, White Horse, Creek- 
Turn, Coulton, Pieper, Hobby Heaven, Bell, and 
Dolly’s. 

MAYCO @e SYMPHONY @ DUNCAN PRODUCTS 
X-ACTO CERAMIC TOOLS give added skill. 
GAY GLAZE — it ends costly failures. 
Send for literature. 

DABBLER’S CERAMIC SUPPLIES 
740 Kearny Ave, Kearny, New Jersey 





CERAMIC, COPPER ENAMELING SUPPLIES 
Day and Evening classes 
Open Wed. eve. 7 to 9 P.M. and 
all day Saturday. 


THURSTON STUDIO 


3327 N. High St. Columbus 2, Ohio 











enamel 
ceramic 
mosaic 


Complete Class Proven Supplies 
oe 


CATALOGUES 


11447 euclid ave., cleveland 6, ohio 
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Enameler’s Column 
(Continued from Page 31) 


out of the kiln, waited until it cooled, 
and then placed the piece in the 
pickle. Why? Teacher had said, “A 
piece to be enameled has to be acid- 
cleaned before.” Surely, but it also 
was said that this applies to bare 
metal, and not for an already enamel- 
ed piece. 

A piece already enameled does not 
have to be acid or otherwise cleaned 
if it has been handled according to 
the rules. Never touch an enamel 
which needs further firing except on 
the edges. It is better to pick it up 
with spatulas. The oil from your 
skin may leave grease spots to which 
the enamel will not take. However, if 
you should get grease spots on a 
piece, rub the enamel with fine 
pumice powder and rinse. Or dip in 
acid for a moment or two, and rinse. 
Do not, in any case, allow an enamel 
to remain in acid too long. Sulfuric 
acid is not supposed to eat enamel, 
but believe me, it can forget! It 
dulls some opaque colors, and will 
take care of overglaze completely. 
Even the shortest dip in sulphuric 
acid makes a gray and dull mess out 
of the shiniest black overglaze. So 
hold your enamels by the edges to 
avoid getting fingerprints on them. 
Then you can continue enameling on 
a fired enamel without bothering to 
clean it at all. 

At the moment, these are just a 
few of the student troubles that come 
to mind. But, if you find them help- 
ful, I will collect more and report 
them to you faithfully. @ 


Fruit Bowl 
(Continued from page 21) 


and also reduce the center bulk of 
the thick clay for safer firing. Un- 
usually thick pieces, such as this, often 
fire unevenly and crack or explode in 
the kiln. 

The interesting pattern on the 
finished piece was made by pouring 
white and blue glazes on the bisqued 
piece from a milk bottle. The bowl 
was tipped up over a pan, and the 
white spots poured on. Then the blue 
spots were made in the same way. 
Where the blue glaze overlapped 
the white, there resulted a lighter 
color with a transparent look. The 
feet and portions in the center of 
the bowl were left unglazed. 

You probably will want to experi- 
ment further with cardboard and 
clay. With the freedom of the experi- 
mental approach, advanced plan- 
ning and trials, you are sure to work 
out new forms and designs in clay. @ 





Model Ceramics 


MANUFACTURERS OF: 


Kilns 
Clay 
Slip 
Write for Catolog—Wholesale & Retail 


764 N. MAIN ST. AKRON, OHIO 
Re-Ward Distributor 











nought Looe Table 


For Mosaics and Tile 
ILLINI CERAMIC SERVICE 


439 N. Wells, Chicago 10, III. 





en it comes to 


CERAMIC SUPPLIES 


come to Buffalo Ceramics! 
The widest selection of Distributorships 
in the country. 
Write for supply lists or Studio Set-Ups 
Buffalo Ceramic Supply Center 
437M Franklin St., Buffalo 2, N.Y. 








ART-CRAFTS SUPPLIES, INC. 
Distributor for 
Duncan—Drakenteld—Crattool 
Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Molds 
General Ceramic Supplies 
180 NW. 62nd St. Miami, Florida 











JAYDARH 


” ceramic turquoise stone at cone 09 


A self-glazing, one fire, vitreous body in pew- 
der form. Excellent for jewelry or inlay. Will 
take gold and enamel, Works like clay. Avail- 
able also in avocado, chartreuse, blue-green 
and white to be colored to suit. Write for 
oy gered folder. 4 oz, $1.00, % Ib, $1.50, 1 Ib. 
$2.50: check or money order. Add 15¢ postage. 


WILTON POTTERY, Sier Hill Rd., Wilton, Conn. 





CERAMIC AND CHINA SUPPLIES 
Since 1900 


Finest peas china. 
Send for FREE catalog C 


D. M. CAMPANA ART CO. 
442 N. Wells St., Dept. C, Chicago 10, Ill. 











ENAMELISTS 


AND HOBBYISTS 
Are You Tired of Old Shapes? 
Are You Tired of 
Paying High Prices? 


WRITE FOR FREE CATALOG 


Showing many new shapes 
and low, low prices. 


COPPERSHAPE CO. 


36 Circuit Dr. Edgewood, R. I. 
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Stoneware teapot, creamer and sugar, 5” high, by John O'Leary 
of Keene, N.H. 


WORK OF 84 CRAFTSMEN recently was repre- 
sented in the New Hampshire Craft Guild Exhibi- 
tion sponsored by the League of New Hampshire Arts 
and Crafts. For the first time in its five-year history, the 
exhibition was open to all crafts. Several outstanding 
ceramic pieces from the exhibit are shown. 

More than 300 examples of pottery and other crafts 
were shown at the Detroit Institute of Arts in the recent 
12th Annual Exhibition for Michigan Artist-Craftsmen. 
The objects displayed were selected from 817 pieces sub- 
mitted by 239 artists. Shown are two prize-winning 
entries. @ 


Michigan Artist-Craftsmen 





The Mrs. Lillian Henkel Haass Prize of $50 was awarded to Lillian 
Pierce, Detroit, for a group of stoneware bowls. 


OCTOBER, 1957 





SHOW TIME 


New Hampshire Craft Guild 








Earthenware decanter set, 11” high, by Gerald 
Williams of Goffstown, N.H. Earthenware jug 
(above), 14” high, by Gertrude W. Brown of 
Shirley Center, Mass. 





Stoneware bowls by Toshiko Takaezu, Cleveland Institute 
of Art, won The Artisans, Ann Arbor, Purchase Prize. 
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TOOLS - CLAYS 


a most complete selection of ceramic — 
sculpture — casting tools and materials for 
beginners — students — _ professionals, — 
and our own famous 


DELLA ROBBIA CLAY 


—bakes ceramic-hard in your kitchen oven 
in a few minutes; cuts costs to pennies. Send 
for complete kit CM600, only $5.95, and free 
catalogue CM3 

qe 


304 West 42nd St., New York 36, N. Y. 


JEAN LEONARD CERAMICS 


Distributor of: 
Gloss-matic @ Tru-fyre @ Drakenfelds 
Zirco @ L&L Kilns @ Kemper Tools 
Try at Magic Glaze Binder, makes ae 


50c 











Mend- all, “greenware & bisque 


4 
Holland @ Peiper @ Schmidt Molds 
All items plus postage — Catalog 25c 
96-24 Corona Ave. Corona, L. L., MN. Y. 

















CERAMIC STUDIO WORKSHOP 
8027 Frankford Ave. Phila. 36, Pa. 
De 2-2294—Dealerships Invited 


DISTRIBUTOR of: 

PETRAS MOLDS (an exclusive) @ Creek-Turn 
Molds and Glazes @ Snap ’em Mosaic Tiles @ 
La Fleur Rubber Stamps @ Coloramic Shells 
and Stones @ Mosaic Tables—8 Styles @ Reg- 
ister for classes WHEEL — SCULPTURING — 
CERAMICS 





In FLORIDA it's 


SUNNY'S CUSTOM CERAMICS 


Manufacturer’s Representative for CERAMI- 
CHROME Products @ Dealers Inquiries In- 
vited @ Complete Line of Ceramic Supplies 
@ Paragon Kilns @ Wholesale — Retail @ 
Air Conditioned Studio 

4403-5 N.W. 7th Ave. Miami, Fla. 
PL 4-5401 











NEW 8%” x 11” Monthly Magazine 
The CHINA DECORATOR 


“Keramic Studio” style, designs, articles 
for China Decorating. Beginners; Advanced 
Studios. Studio discounts, Advertising bring- 
— wonderful results. $3.75 yr., $7.00 two 
Box C-36, Pasadena, Calif, 
hee CHINA PAINTING BOOK $4.25 
NETTIE E, PILLET 
825 N. Michigan Pasadena, California 











CRAFT 
STUDENTS Bexitindins_ cabinet 
aking, ral vs 
LEAGUE sign, penees, Sen. 
a on 
Y.W.C.A. versmithing, Weaving. 
140 W. 22nd Request Catalog C. 


St., NL ¥. <. <~ bs gum 
CHelsea Enroll ip ewe Te 











3-5747 








ae 


Materials and Equipment 
SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 
OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 

Wholesale and Retail 
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OVERGLAZE by Zena Holst 


Decorating Bisque 


(concluded ) 


This month, Mrs. Holst continues her 
instructions in the various methods for 
painting on bisque ware. Last month she 
described three different methods of paint- 
ing on bisque with vitrifiable mineral 
colors. She now discusses the use of en- 
amels and metals on bisque. Next month, 
Mrs. Holst will begin a discussion of 
lustre decoration.—Ed. 


Enamels on Bisque 


When you want a more ornate dec- 
oration than you can obtain with 
mineral colors, then use enamels. 
Enamel designs, both small motifs 
and large patterns, are particularly 
adaptable to bisque ware. Enamels 
are very beautiful on colored clay 
bodies. Refer to my instructions on 
the use of enamels (January, Febru- 
ary, and March 1956). The proce- 
dure when using regular enamel 
medium is exactly the same as for 
glazed ware. Of course, an enamel 
decoration will be glossy. Only cer- 
tain types of designs are appropriate, 
and only on objects of decorative na- 
ture. Enamels may be applied heavier 
on bisque than on glost ware, and are 
good for relief touches over mineral 
colors. There are many uses for 
enamels on figurines, particularly the 
Oriental type. 


Metals on Bisque 

There is a special liquid gold metal 
for use on bisque. It fires a rich gold. 
Other liquid gold metals give a 
bronze finish, not at all like the re- 
sults achieved when they are used on 
glazed ware. Sometimes a dull or an- 
tique appearance is desirable, in 
which case an unfluxed paste metal 
must be used. Lustres (a form of 
metal) usually are not pretty on 
bisque ware. @ 


The Holst Notebook 
# Is it practical to use ices for decorating 
glass that is for table use? ve . 
Yes, if you have wearability in 
mind. Don’t worry about the ices 
coming off. They become a part of 
the glass when fired, even though 
they appear to be loosely adhering 
to the surface. 
# I had a beautiful color which I used 
about a year ago. I had forgotten it until 
I recently found the envelope. When I 
used it again, the color fired very weak— 
not at all like the first time, and I used 
it under the same firing conditions. 
Mineral pigments that are kept in 
envelopes, especially in a manilla and 
not a waxed paper envelope, will 
oxidize in time until the colors deteri- 
orate and lose strength. Always put 
such pigments in a glass vial promptly. 





GAL AX Y 


Glazex for i Ceramics 


qi 
distributed by 


TEPPING STUDIO VAN HOWE SUPPLY 
3517 Riverside Dr. 1248 S. Broadway 
Dayton 5, Ohio Denver 10, Colo. 


LLOYD's Ceramics M &BCERAMICS 
10107 Aurora 2803 Geneva Ave. 
Seattle 33, Wash. S.F. 24, Calif. 




















HUNDREDS OF PROJECTS 
ENAMEL-ON-COPPER 


CERAMISTS 


¢ New Ideas for Copper Attention Beginners and 
and Ceramic Jewelry gnemeling nthusiasts! 









maost com) up-to- 
a date catalog ever! 
. a Exciting Copper SEND 25¢ 
items. 
and will rush Id 
e New Home Ideas. Book to you. = 


THE. COPPER SHOP 


Div. of immerman 4& So 


Dept. C-35 — 2185 E,. 14th — Cleveland 15, Ohio 





Exclusive OHIO Distributor for: 
Gloss-Matic, Zirco & Elliot Molds. 
Also distributors for FIESTA COLORS, 
FRANCESS PERMA STAINS, WB WOOD 
TOOLS, LIGHTERS, PEN SETS and many 


CEDAR HILL 
CERAMIC STUDIO 


7700 Brandt Pike Dayton 4, Ohio 
(Located on Rt. 201, 5 miles north of Day- 
ton and just south of new Rt. 40 overpass) 











CERAMIC DECALS MADE-TO-ORDER. For 
firing on any ceramic surface—including enam- 
2led copper. Drawings, poems, prayers, sayings, 
emblems, trade marks, signatures, etc, etc. 
Anything that can be photographed, including 
portraits, buildings or scenes, One color rendi- 
tion. One or many decals. Send for our free 
booklet which gives full details. 


BATTJES PHOTOCERAMIC DECALS 
1453 Lyon St. N. E, Grand Rapids 3, Mich. 





COLUMBUS, OHIO 


Greenware — Slip — Glazes — Underglazes 
Sub-Distributor: American Beauty Glazes 
Dealer: Ez-Flo and Galaxy glazes; Fiesta 
Mi-glaze and Wrought Iron Stains; Tru- 
Fyre Underglazes 

Custom Firing (porcelain. and _ ceramic) 
Instructions in Glazing, Underglazing, Hand 
Building 

GRA-ZLE CERAMICS 


307 Letchworth Ave. Br 9-9023 








Contact Trinity 
for Superior 


CERAMIC -: PORCELAIN 
CLAYS 


CHULLY conse suer 
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people, 


AMONG OUR AUTHORS: 


M Mildred and Vernon Seeley have been 
engaged in ceramics as a hobby since they 
were married in 1943. Mildred studied at 
the Art Institute in Chicago, and taught 
at the U. S. Naval Hospital at Great Lakes 
while Vernon was in the Navy. The Seeley 
children, Jay and Colleen, have been active 
in ceramics since they could squeeze clay. 
And Colleen recently won a first prize in 
hand modeling in the Eastern Ceramics Show 
at Asbury Park, N. J. 

The Seeleys, besides running, a ceramic 


places & 





things 


supply house for schools, have a home studio 
where they make pots and dream up new 
ideas. According to Vernon, their work is 
mostly experimental. Besides ceramics, the 
Seeleys also enjoy photography, gardening, 


woodworking and raising Persian kittens. 


B “Two 


ideas have been my 


inter-related 


aims in teaching cer- 
amics,"’ says Ida Sher- 
win, ‘the development 
of creativity, and the 
psychological values 
found in working with 
clay." Mrs. Sherwin 
has her own ceramic 
and craft 


Montrose, 


studio in 
California. 

“For the last two years | have done less 
teaching, and have devoted most of my time 
to free-lance writing and ceramic designing,” 
One of her 
calendar stone, appears in this issue. Mrs. 


she continues. designs, the 
Sherwin believes that ceramics and writing 
are “two art forms which aid and abet each 
other at every turn.” 


SAN FRANCISCO ROOM: Designed to ex- 
press a contemporary western way of living 
in addition to showing works of artists and 
craftsmen of San Francisco, the San Fran- 
cisco Room was included as port of the 
recent ‘“Designer-Craftsmen of the West, 
1957" exhibition. The exhibit, which closed 


(Continued on page 36) 


THE SAN FRANCISCO ROOM, shown at the M. H. De Young Memorial Museum recently, 
expresses a contemporary western way of living. Designed as part of the ‘Designer-Craftsmen 
of the West, 1957" exhibit, every object shown in the room was made especially for it. 


OCTOBER: 1957 








Coming Up in CM 





Christmas is coming! 


We don't mean to scare you, nor are 
we trying to rush the Holiday season. 
Everyone will agree (except youngsters} 
that it comes quickly enough. 


But we do want to remind you that the 
time for giving is not far away. And 
giving what we make ourselves is the 
best gift of all. 


To help you plan and make your 
Christmas gifts, we are preparing spe- 
cial articles for the next issue. How-to- 
do-it projects that are easy to com- 
plete, yet effective for giving. 


Don’t miss it. 
It's the November issue! 


Uhetsuck ENAMELING KILN 


No. 7033 
LARGE WORKING 
AREA 
Wait sk 
FAST COME-UP 
TIME 
OTHER SIZES for 

AMATEUR, PROFESSIONAL and 
INSTITUTIONS 
Send for Details 
THE ELECTRIC HOTPACK CO., INC. 
5079 Cottman St. Philadelphia 35, Pa. 

















MOLDS ONLY 


New Retail Price List & 
Catalog 50c. New Molds 


PIEPER POTTERY 
324 Passaic Ave., West Caldwell, N. J. 











HART SUPERFIRE COLORS 


“America's Best Ceramic Colors” 
Colors to Fit YOUR every Need 
Flows on with ease. 

UNDERGLAZE, GLAZES (Gloss, Matt, 
Satin) SHADETONE U.G., CLEAR GLAZE, 
SLIP MARBLIZER, CHINESE PASTE, CRY- 
STALS, NUGGETS, SEAFOAM, and 
HART'S BRUSHES. 

See your nearest Superfire Dealer today, 
or write for Free Literature. Studio's 
please give License number. 

“Experience Makes Color—We Have It” 


Hart Ceramic Supply 


P.O. Box 920, 371 E. Beach Avenue 








Inglewood, Califernia 
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CERAMASTONE 


JEWELRY MIX A Self-Glazing Clay 
Mix With Water—Fire At Cene 06 
Turquoise, Dark Blue, Chartreuse, Gun- 
metal, White, Beige Pink, Purple, Spring 
Yellow & Brown. 

/p-lb. portion—$1.00; instructions included 
NEW—Handbook of Jewelry Making & 
Design featuring CERAMASTONE—$1.00 
SPECIAL — Handbook Free With $5.00 
Order. Please Specify Colors. 

(Postpaid Cont. U.S.—Colo. Res. add 2% 
Sales Tax) 


Pottery Workshop 


CHIPITA PARK, COLORADO 











studio 
owners 


You can make extra dollars by selling 
isingle copies of CERAMICS MONTHLY 
iand taking subscriptions on o commission 


WRITE to: Circulation 
Ceramics Menthly 
4175 N. High St.> Columbus, Ohio 


basis. Dept. 








DECALS—New pages, new decals never 
seen. JEWELRY—New pieces have been 
added to our selection including Silent 


Butler. 
Decal Illustrated Catalog ........ 50 
Jewelry Illustrated Catalog ....... 25 
Gold & Lustre Instruction Book ... .$1.00 


MARY GROHS DECALS 
Box 34, West Orange, New Jersey 














dual-purpose KILNS fo, 


MICS eee ENAMEL NO 














8x9x4% controlled heat— 
$29.95 up—a full range of 
Baal kilns to choose from! Ap- 
coho 
ers and yists. lor 
write ier TE complete listing of these top 
Folder Tedey! value kilns. 


DUO-KILN MFG. CO. 


s 
Dept. K-34 — 2185 E, 14th — Cleveland 15, Ohio 


Back Lawes of CI 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay postage. 


et papye 





1953 
July, August, Omer, Deeember 
5 


February, March, July, August, Sep- 
tember, November, > ameaeae 

1955 
May, July, August, October, November, 
December 


1956 
May, June, July, August, October, 


December 
1957 

April, May, June, July, August, Sep- 
tember 

Please send remittance (check or money 
order) —- list of back issues desired. 

ERAMICS MONTHLY 

4175 N. fick St. Columbus, Ohio 
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Ceram- Activities 
(Continued from Page 35) 


July 31, was held in the M. H. De Young 
Memorial Museum in San Francisco. 

The room was unique in that every object, 
including sculpture and painting, was de- 
signed exclusively for it. The ceramic fire- 
place was constructed from shelving normally 
used in kilns. This provided good thermal 


shock resistance as well as being light 
enough in weight to make the fireplace 
portable. It was designed by Edith Heath, 
ceramist, and Imogene Bailey, 

Outstanding pieces from the "Designer- 
Craftsmen of the West, 1957" show are pre- 


sented in this month. 


sculptor. 


“Show Time” 


ANNUAL MEETING: The first annual meet- 
ing of the Washington Arts and Crafts Asso- 
ciation will be held October 11-12 at the 
Central College of Education at Ellensburg, 
Washington. There will be speakers, exhibits, 
officers and 


workshops and election of 


trustees. Registration blanks and brochures 
may be obtained from the Association, 2216 


East 46th, Seattle 5, Wash. 


STATE CERAMIC SHOW: The second state 
ceramic show, sponsored by the Ceramic 
Guild of Connecticut will be held October 
6-8 at Restland Farms Pavilion, Route 17, 
Northford, Conn. The show was instituted in 
1956, when members of the Guild who could 
not attend the large Eastern Ceramic Show 
decided to sponsor their own state show, 
planned along the same lines. The show was 
so successful that the Guild donated two $100 
scholarships to art students studying at state 
teachers colleges. 

“In order to find the type of demonstra- 
tion in greatest demand,” says Peg Taylor, 
program chairman, “we give each member a 
questionnaire at the last meeting of the sea- 
son, with 25 or 30 items listed. They check 
any phase of ceramic work they would like to 
know more about. Then we cast about for 
a good demonstrator whose fee is within our 
budget.” 


HOBBY COMPETITION: The Third Gulf 
Coast Ceramic Show, sponsored by the Gulf 
Coast Ceramic Society, will be held October 
5-6, at the Coliseum Annex in Houston, Texas. 
In addition to 14 divisions of hobbyist com 
petition, there will be exhibits of ceramic and 
porcelain materials, demonstrations by Gulf 
Coast ceramic studios, and a display of work 
by teachers. 


FILM LIBRARY PLANNED: Ceramic Leagues, 
Inc. recently purchased a motion 
projector complete with sound equipment, a 
portable screen, and the beginning of a film 
library. Films are in color and have running 
commentaries and step-by-step explanations. 
Chapters of Ceramic Leagues will be able 
to borrow this equipment for use at women's 
clubs, garden club and similar group meet- 
ings. Ceramic Leagues believes that this 
purchase represents a long step forward in 
helping studio owners encourage more people 
to adopt ceramics as a hobby. 


picture 
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Two New Books from 
CM's Book Department 





Complete Design Library 
for the Hobbyist 


A sparkling approach to quality design— 
Long-awaited information on mosaics, 
These new books are hobby specials! 


“Designs and How to Use Them” is a guiding hand to 
top-notch decorator achievement. These simple motifs 
need no shading and may be enlarged or transterred 
easily. Author Joan B. Priolo has assembled a complete 
subject list including birds, fish, Pennsylvania Dutch, sports 
ian scenics. $5.95. 

“Mosaics, Hobby and Art’—another ceramic first! 
Here's a much-needed handbook on America's fastest 
growing favorite—mosaic art. Edwin Hendrickson has writ- 
ten the pioneer book on mosaics—featuring popular pat- 
terns of well-known mosaic carftsmen and step-by-step in- 
struction on 12 basic projects. There is profusely-illustrated 
information on tesserae—how to cut, shape and use, and 
adhesives, cements, dyes, backings and edgings best suited 
for mosaic art. $3.50. 


CORRECTION: The correct price for DESIGNS AND HOW 
TO USE THEM is $5.95. Last month's listing was in error. 





CERAMICS MONTHLY BOOK DEPT. 
4175 N. High St., Columbus, Ohio 
Please send me: 


_______copies of DESIGNS AND HOW TO USE 
THEM @ $5.95 per copy. 
(CM pays postage) 
_______copies of MOSAICS, HOBBY AND ART 
@ $3.50 per copy. 
(CM pays postage) 
NAME 
ADDRESS 
——lhUhChf(aCsC<a<;<CUCr rll rr 





I enclose (Check C)Money Order OOther 





INSTRUCTIONS ON HOW TO PAINT WITH CERAMIC UNDERGLAZES 
STEP-BY-STEP PHOTO LESSONS OM CREATING ORIGINAL DESIGNS 





MAGAZINE 


cS 


EVERYONE HAS BEEN ASKING FOR— 


UNDERGLAZE DECORATION 


Marc Bellaire’s Step-by-Step Instructions 


\ 


\ 
MAK 


ips 


It’s available now from Ceramics Monthly Book Department 


Here’s the sure-fire CERAMICS MONTHLY photo technique 
teaching the ultimate in quality underglaze decorating. 
Marc Bellaire creates a startling variety of new designs 
before your eyes. 


Marc Bellaire guides you personally from basic skills 
of underglazing to the final how-to instruction for specific 
designs. You’ll achieve professional results with confidence. 
The complete table of contents includes: 


ee ae oe ON OPN The Marc Bellaire Method of Designing @ 
Aone tid _ Brushes and Tools © Definitions @ Finishing and 
86 original motifs pais : a 

— ; . Painting ®@ Glazing, Firing and Defects ® Brush 

101 finished—glazed and fired—pieces : 
286 lively illustrations in all Stroke Vocabulary ® Backgrounds ® Fruit Vocab- 
‘ ulary @ Birds @ Animals @ Figures @ Special 
LESS S97 a OS Techniques @ Abstracts ® Spot Decorations ® 
: . — Holidays and Commemoratives @ Hobbies and Oc- 
CHRASECS SOUTELY BOOK SEFT. cupations @ One-stroke Technique ® Jewelry ® 


4175 N. High St., Columbus, Ohio 


These are exclusive designs—created espe- 
cially for you by Marc Bellaire. 
Please send me copies of the NEW CM HAND- : 
BOOK ON UNDERGLAZE DECORATION @ $3 per | You'll join Mare Bellaire’s class through the pages of 
copy. (CM pays the postage). ! P . . * 
this CM handbook. Your personal copy is immediately 
is available from CERAMICS MONTHLY’s book department. 
as os 64 Pages/Full-size Format (8%” x 11”) 
ae Handsome cover in three colors 
_— SS otis Sti PRICE only $3 


—_ 


the get 


a 
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1 
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1 
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City___ 


co ee 


ORDER FROM YOUR DEALER —OR DIRECT 


Ohio Residents: add 9c Sales Tax per copy. 


I enclose [] Check (.] Money order 








